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Music by Jill Marshall-Wrk
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Adapted fromthe stage play The Belles of the MII
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SYNOPSI'S OF SCENES AND MUSI CAL NUMBERS

ACT ONE
Prol ogue: The weave room of the Everett MIIls. Thursday, January
11, 1912. Late afternoon.
1 “Pennies In Qur Pay”......... Wonen
2 “We Strike”......... Wonen, Col lins

Scene 1: Stern’s Gocery on Coomon Street. Friday, January 12.
Late afternoon.

3 “Hurry Honme”......... Hi ram
4 “No Easy Answers”...... Anna, Lucia, Sarah, Bridget
5 “ATime For Action”......... Sar ah

Scene 2: Father O Connor’s sacristy at St. Mary’s Church.
Sat urday, January 13. Noon.

6 “Stop The Strikers”......... Fat her O Connor, Chief Monaghan,
WI1iam Wod
Scene 3: Stern’s G ocery. Thursday, January 18. Afternoon.
7 “CGet The Picture”......... Sarah, Bridget, Collins
8 “M Kind O Hero”......... Bridget, Jacob

Scene 4: Broadway, near the Arlington MIIs. Directly follow ng.

Scene 5: Stern’s Gocery. Saturday, January 20. Afternoon.
9 “Cossacks In The Night”......... Hiram Sarah

Scene 6: St. Mary's Church. Sunday, January 21. Afternoon.
10 “Finding My Place”......... Bri dget
Scene 7: Union Street, near the Everett MIIls. Mnday, January
29. Eveni ng.
11 “Gve Us Hope Today”......... Strikers
12 “No More To Gve”......... Bridget, Sean



SYNOPSI'S OF SCENES AND MUSI CAL NUMBERS

ACT TWO
Scene 1: Stern’s G ocery. Mnday, February 12. Dawn.
13 “No Place Is Safe”......... Sarah, Josefina, Lucia, Bridget,
Col l'ins

Scene 2: Lawence Train Station. Saturday, February 24. Late
nor ni ng.

14 “Hurry Home” (Reprise)......... Hi ram
Scene 3: Lawence Police Station. A few hours later.
Scene 4: WIlliam Wod’'s office. Tuesday, February 27.

Af t er noon.
15 “Negotiation Rag”......... Wbod, Elizabeth

Scene 5: St. Mary’'s Church. |Immediately follow ng.
16 “Twenty Thousand Strikers”......... Strikers
17 “No More To G ve” (Reprise)...... Strikers
Scene 6: Stern’s Gocery. Tuesday, February 27. Afternoon.
Scene 7: Lawence Police Station. Tuesday, February 27.
Eveni ng.
18 “Anot her Chance To Meet”......... Sean, Bridget
19 “Wonmen Who Lead”......... El i zabet h, Sarah, Bridget
Scene 8: Congressional Hearings, Washington, DC.  Saturday, March
2. Afternoon.
20 “It Could Have Been Me”......... Bri dget

Epi |l ogue: Stern’'s G ocery. Mnday, March 11. Noon.
21 “My Kind of Hero” (Reprise)......... Jacob
22 “One Day”......... The Conpany



CHARACTERS

JOSEFI NA PRAZKA*: a Polish mll worker. 40s.
ANNA LO Pl ZZzO*: an Italian mll worker. 30s.

LUCI A COGNOSCl *: an Italian mll worker. Quick-tenpered.
Pregnant. Early 30s.

ALBERT COLLINS*: an English mlIl official, who wll never be
m staken for intelligent. 40s.

H RAM STERN:. a Russi an-born Jew sh shopkeeper. Early 30s. Wl ks
wth a linp.

SARAH WEI SSMANN: Hiramis sister-in-law. Mdw fe to nmany
i mm grant wonen. 36.

JACOB STERN: Hiramis oldest child. Feisty, intelligent, and
i mpul sive. 12.

BRI DGET GALLAGHER*: an Irish mll worker. Strong-wlled and
courageous. 17.

FATHER PAUL O CONNOR*: head priest of St. Mary's Church and
Bridget’s uncle. 40s-50s.

WLLI AM WOOD: President of Anerican Wolen Co. 40s-50s.
PATRI CK MONAGHAN: Lawrence Chief of Police. 50s-60s.

OFFI CER SEAN RYAN: a policeman. Charm ng, well-nmeaning, and not
at all cerebral. 20s.

ELI ZABETH GURLEY FLYNN: an |.WW organizer. Charismatic and
fiery. 21.

KATARI NA, GRETA, and JACQUELINE: m || workers.

*denotes a character who speaks with an accent



Prologue I-1

ACT ONE, PROLOGUE

SETTING  Thursday, January 11, 1912. Late afternoon. The weave
roomat Everett MIIls in Lawence, Massachusetts.
Noi se begins as a low whirr, steadily but slowy rising
to a deafening |evel.

AT RISE: Red lights conme up, back-lighting many WOVEN m m ng
their notions as they work at their | oons.

Song 1: “Pennies in Qur Pay” — MII|l Wrkers

ANNA, WOVEN ( PART
111)

THE MACHI NES ARE
ALWAYS GO NG,
NEVER PAUSI NG,
NEVER STOPPI NG

ANNA, WOVEN ( PART LUCI A, VWOMEN ( PART
111) 1)
THE MACHI NES ARE OPERATE THE SHUTTLE,
ALWAYS GO NG, IN, OUT,
NEVER PAUSI NG, OPERATE THE SHUTTLE
NEVER STOPPI NG ALL DAY.
ANNA, WOVEN ( PART LUCI A, WOMVEN (PART  JOSEFI NA, WOMEN (PART 1)
111) 1) WEAVI NG AT THE LOOM W TH
THE MACHI NES ARE OPERATE THE SHUTTLE, CAREFUL CONCENTRATI ON,
ALWAYS GO NG, IN, OUT, WEAVI NG AT THE LOOM FROM
NEVER PAUSI NG, OPERATE THE SHUTTLE  MORNI NG UNTI L NI GHT
NEVER STOPPI NG ALL DAY. WEAVI NG AT THE LOOM W TH
THE MACHI NES ARE OPERATE THE SHUTTLE, CAREFUL CONCENTRATI ON,
ALWAYS GO NG, IN, OUT, WEAVI NG AT THE LOOM FROM
NEVER PAUSI NG, OPERATE THE SHUTTLE  MORNI NG UNTI L NI GHT
NEVER STOPPI NG ALL DAY.

BRI DGET

| COVE TO WORK, TO SLAVE AWAY, | MPRISONED IN THI S ROOM
AS DAYLI GHT COMES AND GCES EACH DAY | SHIVER IN TH S GLOOM

LUCI A
| TRADE MY LI FE FOR MEAGER PAY AS | PLY MY TRADE AT THE LOOM

JOSEFI NA
THE THREAT OF DANGER S ALWAYS THERE, BUT WHI LE My LABOR S CHEAP
| F THI'S MACH NE SHOULD CATCH MY HAIR, THE PRICE | PAY IS STEEP
| CHANT My SONGS, | STAY AWARE, | CAN T RI SK THAT I’ LL FALL
ASLEEP.

BRI DGET
THE WATER IS UNFIT TO DRI NK, AND YET | HAVE TO PAY FOR IT.
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Prologue 12

ANNA
| WORK " TIL I CAN HARDLY THI NK
AND STILL I GAIN NO BENEFI T BUT PENNI ES FOR MY DAY,

ALL WORKERS
PENNI ES | N MY PAY.

ANNA
THE FOREMAN S PONER | S TOO GREAT, HE SLAPPED ME I N A RAGE

LUCI A
|F 1 ARRIVE ONE M NUTE LATE, | LOSE AN HOUR S WAGE

LUCI A, ANNA, JOSEFI NA
|”’D LEAVE THIS PRISON | F | COULD, BUT I HAVE NO KEY TO TH S CAGE

JOSEFI NA
WHEN DO | REACH MY LIMT? WHEN IS I T MORE THAN | CAN BEAR?
HOW DO | KEEP ON GO NG WHEN THERE |'S NOTHI NG BUT DESPAI R
AND PENNI ES FOR MY DAY. ..

ALL WORKERS
PENNI ES | N MY...

JACQUELI NE
Quiet! He's com ng!

ANNA

Foreman on the fl oor!

(Quickly, the wonen go back to their machi nes and
resune work. During the follow ng nmusic, sung sotto
voce, the manager, ALBERT CCLLINS, enters. He is a
swart hy Englishman in his 40s. Nobody wll ever

m stake himfor a man of superior intelligence. He
strides through the room handing out envel opes.)

COLLINS (very bored, mangling the namnes)
Cognosci ... Lo Pizzo...Prazka... Gall agher...

(He lingers on BRI DCGET nenaci ngly; he would probably
call it flirting. Then he continues across stage and
exits. JOSEFINA tears open her envel ope and counts the
noney several tines, as though she can’t believe her
eyes.)
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Prologue I-3

(The three-part verse continues, sotto voce, under
foll ow ng dial ogue until JOSEFI NA begins to sing “CQur
hours..” at concl usion of dial ogue bel ow.)

WOMVEN ( PART 111)
THE MACHI NES ARE
ALWAYS GO NG,
NEVER PAUSI NG,
NEVER STOPPI NG

WOMEN (PART 111)  WOVEN (PART I1)
THE MACHI NES ARE~  OPERATE THE SHUTTLE,

ALWAYS GO NG, IN, OUT,
NEVER PAUSI NG, OPERATE THE SHUTTLE
NEVER STOPPI NG ALL DAY.

WOMEN (PART 111)  WOVEN (PART I1) WOMEN ( PART 1)
THE MACHI NES ARE~  OPERATE THE SHUTTLE,  WEAVI NG AT THE LOOM W TH
ALWAYS GO NG, IN, OUT, CAREFUL CONCENTRATI ON,
NEVER PAUSI NG, OPERATE THE SHUTTLE  WEAVI NG AT THE LOOM FROM
NEVER STOPPI NG ALL DAY. MORNI NG UNTI L NI GHT

JOSEFI NA (out raged)
Short pay! Just as | thought. (raising her voice) Everyone!
Stop work! Count your wages!

(Havi ng counted her envel ope, ANNA rises and cones to
stand with JOSEFI NA.)

LUCI A (di sgust ed)
Anna, you too?

ANNA (to JOSEFI NA)

M ne too.

JOSEFI NA
This is the end! Mybe | |eave now. (growing angrier) Maybe we
shoul d all |eave together.

BRI DGET (i npatiently)
You' re wasting tine!

LUCI A
You nmake trouble if you want! Me, 1’1l run your |oons along with
m ne.

ANNA
You think you can keep up this pace? Howlong till you faint?

O | ose your baby?

LUCI A (to JOSEFI NA)
You really gonna quit, because we got to work two hours | ess?
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Prologue -4

JOSEFI NA
Haven't you noticed? The machines, they go faster now The
anmount of work, it is the sanme. The mll owners, they do not
| ose noney. But we |ost two hours of wages! Go on, count it!

LUCI A
They wouldn’t dare... (she rips her envel ope open and counts it)

ANNA
So?

LUCI A (reluctantly)
It is short. Two hours. And also...not the bonus which was due
me.

JOSEFI NA (sings)
OUR HOURS WERE CUT BACK THI S VEEK,
AND LOOK WHAT THAT DI D TO QUR PAY

ANNA
WE JUST MAKE ENOUGH TO SURVI VE...

JOSEFI NA, ANNA
WE CAN' T LET THEM TAKE | T AVWAY

JOSEFI NA, ANNA LUCI A, BRI DGET, WORKERS
OUR HOURS WERE CUT BACK THI S WEEK, OUR HOURS HAVE BEEN CUT THI S VEEK,
AND LOCK WHAT THAT DI D TO OUR PAY! AND SEE HOW THAT AFFECTS OUR PAY?

VE JUST MAKE ENOUGH TO SURVI VE, VE BARELY MANAGE AS IT IS
VWE CAN' T LET THEM TAKE | T AWAY. W TH ONLY PENNIES | N QUR PAY.
ALL

THEY MUST NOT TAKE AVWAY ANY PENNI ES I N OUR PAY...
NOWIS THE TI ME TO STRI KE

COLLINS (returning, indignant)
Now, what’s the neaning of this? Ladies! Get back to your
machi nes!
Song 2: “We Strike” — Josefina, Anna, Collins, Ensenble

JOSEFI NA (sung)
SHORT PAY,

ANNA (sung)
VWE STRI KE TODAY.

ALL WOVEN
WE CAN' T STAY ALI VE ON VWHAT YQU PAY.

COLLI NS
Oh, is that so? Well, you can’t strike!

JOSEFI NA
Wy not ?
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Prologue I-5

ANNA
Who says?

JOSEFI NA
(sings) SHORT PAY, WE STRI KE!

ANNA
TODAY WE STRI KE. AT LAST. ..

JOSEFI NA
AT LEAST. ..

ALL WOVEN

WE' LL HAVE OUR SAY TODAY.

CCLLI NS
BUT HOW WOULD YOU FEED YOUR FAM LI ES?
THEY CAN' T MAKE A MEAL OF AIR

JOSEFI NA
WELL, HOW COULD WE FEED OUR FAM LI ES
WHEN THE WAGE YQU PAY | S BARELY THERE?

CCLLI NS
WHAT | S THE DI FFERENCE? TWENTY-FI VE CENTS OR SO?

JOSEFI NA
| 'S 32 CENTS, THAT'S MORE DI FFERENCE THAN YOU COULD EVER KNOW

ANNA
SHORT PAY, WE STRI KE

JOSEFI NA, ANNA
TODAY WE STRI KE,

WOVEN
WE NEVER W LL SURVI VE. . .
COLLI NS
Now, | adies, please...
JOSEFI NA
W deserve answers, M. Collins!
ANNA
Why pay is short?
LUCI A

Two hours short!

COLLI NS (sings)
GO PUT ALL THE BLAME ON GOVERNMENT.
THE M LL DOESN T MAKE THE LAWS.
FORGET ALL THI S CRAZY TALK ABOUT WALKI NG OUT
VWHEN THERE' S NO BLOODY CAUSE
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Prologue I-6

JOSEFI NA
THE GOVERNMENT CUT THE HOURS VWE WORK BY TWO

ANNA
BUT WHEN WE CAN' T LI VE ON THE PAY YQU G VE

ALL WOVEN
WE PUT THE BLAME ON YOU
SHORT PAY, WE STRIKE, TODAY WE STRI KE,
WE NEVER W LL SURVI VE...

WOVEN COLLI NS
OUR HOURS WERE CUT BACK AND THAT AFFECTS BACK TO WORK OR YOU W LL
QUR PAY PAY
HOW CAN VE LI VE ON FEVER PENNI ES FOR OUR
DAY? YOU WLL LIVE TO RUE TH S
OUR HOURS WERE CUT BACK AND THAT AFFECTS DAY
OUR PAY
HOW CAN VEE LI VE ON FEVER PENNI ES FOR OUR
DAY?

WOVEN BRI DGET
OUR HOURS WERE CUT BACK AND THAT AFFECTS IF VWVE CHOOSE TO JON THI S
QUR PAY STRI KE,
HOW CAN VE LI VE ON FEVER PENNI ES FOR OUR OUR WAGES WLL BE LOST
DAY?

WOVEN LUCI A
OUR HOURS WERE CUT BACK AND THAT AFFECTS WTH FAM LI ES I N NEED OF
OUR PAY FOOD,
HOW CAN VE LI VE ON FEVER PENNI ES FOR OUR VW HAVE TO WEI GH THE COST
DAY?

WOVEN JOSEFI NA
OUR HOURS WERE CUT BACK AND THAT AFFECTS LET US MAKE A STAND,
OUR PAY MARCHI NG HAND | N HAND
HOW CAN VE LI VE ON FEVER PENNI ES FOR OUR BOLD SOLI DARI TY!
DAY? WLL YOU COVE ALONG W TH
OUR HOURS WERE CUT BACK AND THAT AFFECTS VE?
OUR PAY
HOW CAN WE LI VE ON FEVER PENNI ES FOR OUR
DAY?

WOMVEN COLLI NS BRI DCET ANNA JCBEF NA
AR HOURS WERE QUT BACK TO IF WV GHOOSE TOJA N OR HORS WERE QUT LET US MAKE A
BACK WORK TH S STR KE, BACK TH S WEEK STAND,

AND THAT AFFECTS OUR AR WAGES WLL BE AND LK WHAT I T DD MARCH NG HAND I N
PAY R YOU WLL LGsT TO AR PAY HAND
HON CAN VEE LI VE ON PAY BAOLD SALI DAR TY!
FEWER PENN ES FCR
QR DAY?

LUa A
AR HOURS WERE QUT YQU WLL WTH FAMLIES IN WE JUST MAKE ENOUCH WLL YQU COME
BACK LI VE NEED CF FOOD, TO SRV VE ALONG
AND THAT AFFECTS OUR VWE HAVE TOWE GH THE WE CAN T LET THEM
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Prologue -7

PAY TORE THS OO6T TAKE | T AWAY WTH ME?
HON CAN VEE LI VE ON DAY

FEWER PENN ES FCR

QR DAY?

WOVEN
SHORT PAY WE STRI KE, TODAY VE STRI KE,
WE NEVER W LL SURVI VE, NEVER W LL SURVI VE,
NEVER W LL SURVI VE THI S VWAY.
(shouted) WE STRI KE

(Triunphantly, nost of the WOVEN march out. LUCI A and

BRI DGET are anong those |eft at the machines. COLLINS,
dazed, stares after them)

BLACKQUT - END PROLOGUE

Belles of the Mill, A Musical Drama Ladutke/Marshall-Work, 8.2.02



Scene 1 1-8

ACT ONE, SCENE ONE

SETTING Stern’s Gocery store on Lowell Street in Law ence.
Friday, January 12. Late afternoon.

AT RISE: SARAH WEI SSMANN, a worman in her md-30"s, is sweeping
the floor. H RAM STERN, the store owner, her brother-
in-law, is taking inventory.

H RAM
Thank you for all your help, Sarah. |1’mso glad you ve cone.

SARAH
| only hope Hannah has an easier tine of it for the rest of her
term

H RAM
| m nost worried about her. She wants this baby so badly. W
both do. But she refuses to rest.

SARAH
My sister has never been one to know her limts. |If |I hadn't put
a scare into her, | doubt she’'d be wlling to stay in bed anot her
m nut e.

H RAM

It seens to be very noisy out there.

SARAH
There are people picketing all through the streets.

H RAM
What ever coul d be keepi ng Jacob? School was out over an hour
ago!

SARAH
|’ msure he’s fine, Hram (She finishes sweeping) There. Wat
el se needs to be done?

H RAM (sitting)
|’mgoing to rest a mnute. M leg is hurting ne.

SARAH
Shall | ook at it?

H RAM
No, thank you. There’s nothing you could do for such an old
conpl ai nt.

(JACOB, HRAM s 12 year old son, runs in fromthe
Street.)

JACOB (excitedly)
Fat her, everyone in the streets is so angry!
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Scene 1 1-9

SARAH
What’'s going on out there, Jacob? Wat did you see?

JACOB
Oh, there’'s lots of people marching around. Gotta be thousands
of “em They're yellin’ all kinds of stuff. | didn't understand

too nuch ‘cause nost of themweren't speaking English. But it

| ooks like there’s nore people outside picketing the mlls, than
inside workin’ at them It’s bitter cold. And everybody’s just
gettin madder all the tine.

SARAH
That does sound danger ous.
H RAM
Did | not tell you to cone straight to the store?
JACOB
Yes, Father, but I...
H RAM
No excuses, Jacob. | was getting very worried. [|t’s dangerous
out there. 1It’'Il soon be dark. And | need you hel ping here, not

running wld all over Law ence.
Song 3: “Hurry Honme” — Hiram

H RAM ('si ngs)
HURRY HOME, MY SON, FOR I CAN T DO W THOUT YQU
YOU LL BE SAFE AT HOME, THERE IS DANGER I N THE STREET
HURRY HOME, MY CHI LD, HOW | WORRY ABOUT YOU.
| AM FRI GHTENED OF THE TROUBLE YOU M GHT MEET.

THE POLI CE ARE GETTI NG ROUGHER, AND THE CROWD | S GETTI NG W LD
THERE' S SHOUTI NG, SHOVI NG, FIGHTING I T°S NO PLACE FOR A CHI LD
I KNOW I T SOUNDS EXCl TI NG TO BOLD YOUNG LADS LI KE YQU

BUT BE CAREFUL OF THE PATH THAT YOU PURSUE

| WAS ONCE A BOY FACI NG DANCER, TOO

IN My CH LDHOOD BACK I N RUSSI A,

HOW 1 THRILLED TO TROUBLE I N THE STREET
| DREAMED OF TAKI NG VENGEANCE

ON THE COSSACKS | WOULD MEET

THEN | GOT' MY CHANCE TO THROW MY STONES

AT EV' RY COSSACK | COULD SEE

| KEPT I T UP UNTIL MY UNCLE TOOK THE BULLET MEANT FOR ME.
| T PASSED RI GHT THROUGH HI S HEART, LODGE NG I N MY KNEE

MY UNCLE' S DYI NG WORDS ARE STI LL SO CLEAR

HURRY HOME, DEAR BOY, THERE IS NO NEED FOR CRYI NG

| ESCAPE TH S LI FE, ALL MY TROUBLES DI SAPPEAR.

HURRY HOME, STAY SAFE, CAN T YOU SEE THAT |' M DYI NG?
THERE |'S NOTH NG TO BE GAI NED BY STAYI NG HERE

GO AVWAY BEFORE THE COSSACKS RE- APPEAR
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Scene 1 1-10

AND THE PAIN WTH N MY SHATTERED HEART
AND PAIN THAT'S I N My SHATTERED LEG
REMAI N REM NDERS TO THI S DAY.

SO LI STEN, JACOB, WHEN | SAY

HURRY HOME, MY SON, FOR I CAN T DO W THOUT YQU.

JUST | GNORE THE CROAD, YOU MJUST HEED YOUR FATHER S PLEA.
HURRY HOME, MY CHI LD, HOWI WORRY ABOUT YQOU

HURRY HOME, DEAR BOY, TO ME

JACOB
Father, | didn’'t nean...
H RAM
You were supposed to be watching your sisters. Fromnow on, if
you're not in the store or at school, I want you at honme as well.
JACOB
Yes, sir.
H RAM
That’s a good boy. Now, help your aunt mnd the counter. | need

to finish the inventory.

(HHRAM exits to the back roomof the store, his linp a
bit nore pronounced.)

JACOB
Not hi ng bad’ s gonna happen, is it, Aunt Sarah? Do you think
anyone’s going to get hurt?

SARAH
| hope not, Jacob.
JACOB
| wwsh | could march too. | wish | didn’'t have to go to schoo
al |l day.
SARAH
Jacob, listen to ne. You don't get a second chance to be young.

Enjoy it while it lasts.

ANNA (entering)
Doctor Sarah! | hope I find you here.

SARAH
Anna? \What’'s w ong?

ANNA
Everything. Everything is all wong.

SARAH
Jacob, would you go hel p your father, please?
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Scene 1 I-11

JACOB
Aw, why does everyone send ne away just when things start
happeni ng?

SARAH

Jacob. ..
JACOB

l’mgoin’, I"'mgoin". (He exits to the back room)
ANNA

He is a good boy, no?

SARAH
Mbst of the tine.

LUCI A (entering)
Sarah, there is much trouble. (seeing ANNA, not pleased) | did
not think to see you here.

SARAH
VWhat is it? The baby?

LUCI A
No, no, the baby is fine. This one, he will be the first in the
famly to be born in Americal O this we are very proud. No, it
is the wages which are the trouble

ANNA
Si, the newlaw, we can only work fifty-four hours now. But the
machi nes, they speed up. So we do the sanme anount of work, but
we are paid for two hours less. This time we do not follow W
strike!

LUCI A
Such foolish ideas she has.

ANNA
| tell you, it is not only ny idea! Already thousands are out of
the mlls. Mre will follow. Rocco and the other nen down at
t he Brot herhood, they send cable to New York. The Industri al
Wrkers of the Wrld, they are com ng here. Maybe even tonight.

LUCI A
| hear this too. They will bring trouble with them | try to
tell the nmen, this is not good idea. But they do not I|isten.
ANNA
Never do they listen to wonen. Still we must do sonething. W

can neet and tal k here, Doctor Sarah?

SARAH
But why can’t you neet on the Commobn?
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Scene 1 1-12

ANNA
It is so cold. This dreadful wi nter.so nuch snow

LUCI A
| tell you, Anna, you are not fair to ask such things.

SARAH (after a beat)
It’s all right, Lucia. O course, you re welconme to talk here.
| don’t see what harmit would do.

ANNA
Ch, thank you, Doctor Sarah! And you, how are you?

SARAH
|’ ve been better. M sister is not having an easy tinme with this
pregnancy. And |I’'ve been called before the Medical Board next
month. It | ooks as though I'’mabout to |ose ny |icense.

LUCI A
For what does this happen?

SARAH
They say it’s because doctors have better training and m dw ves
aren’t skilled enough to practice. But only five of us have been
call ed before the Board. So we believe the real reason is that
we’ ve been trying to get wonen the right to vote. They' re trying
to scare us into keeping quiet.

LUCI A
But this is not fair!

SARAH
| agree, but | don’t have nuch choice. |1'mnot allowed to
practice until this has been deci ded.

ANNA
There, you see, Lucia? And | have no choice but to join the
strike. | can no |onger keep quiet.

Song 4: “No Easy Answers” — Anna, Lucia, Sarah, Bridget
LUCI A
VWHAT CAN WE DO WHEN THERE' S NO EASY ANSWERS?
VWHATEVER WE CHOOSE, THERE' S A PRI CE TO PAY

ANNA
WE MADE A CHO CE WHEN WE CAME TO THI S COUNTRY,

LUCI A
AND NOW WE MUST PAY THE PRI CE EACH DAY.

ANNA
JO NI NG THE STRI KERS
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Scene 1 1-13

LUCI A

OR FEEDI NG OUR CHI LDREN. SUCH A DECI SI ON VVE HAVE TO MAKE!
ANNA

STANDI NG TOGETHER,
LUCI A

OR EARNI NG OUR WAGES,

ANNA, LUC A
WH CH IS THE ROAD TO TAKE?
WHAT DO WE DO WHEN THERE' S NO EASY ANSWVERS?
WHATEVER WE CHOOSE THERE' S A PRI CE TO PAY.

LUCI A
STAY OQUT OF TROUBLE,

ANNA
OR TH NK OF THE FUTURE
THE KIND OF A WORLD THAT VVE WANT FOR OUR CHI LDREN
CAN ONLY BE FOUND | F WE SHARE
TH' 'S TERRI BLE BURDEN OF MAKI NG OUR CHO CES

ANNA, LUCI A
WHEN THERE ARE NO EASY ANSWERS THERE.

JACOB (running in)
Aunt Sarah, there’s another |lady here to see you. She’s kinda
pretty. (at the front door) The police are watching the front
entrance.

LUCI A
There, you see? You see? W bring trouble to these people! It
is your fault!

ANNA

My fault? Don’'t blane this on ne!

SARAH
Ladi es, please! This has nothing to do with either of you. You
ought to | eave, now. And Jacob, please send the girl out here.

JACOB
Yes, Aunt Sarah. (to LUCIA and ANNA) |If you go out the back,
they won’t see you. It's clear. Conon, I'll show you. (He

exits to the back room)

ANNA (noving to follow)
So hel pful and polite. A lovely boy.

SARAH
| agree, but don’t let himhear you say that.

ANNA (anused)
Si...good evening, Doctor Sarah. (exits out the back)
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Scene 1 1-14

LUCI A (fol |l ow nQ)
Good eveni ng, Doctor Sarabh.

(As LUCI A exits, BRIDGET passes her and enters the
front of the store.)

BRI DGET
You' re Sarah Wei ssmann? The m dwi fe?

SARAH (wryl y)
| was. At the nonent, that’s under debate. And you are..

BRI DGET
Oh, Jaysis, I'msorry! |1’mBridget. Bridget Gallagher. | need
your treatnent.

SARAH

What is your conplaint?

BRI DGET (this is very difficult)
|’mnot certain, but | think I may be.wi th child.

SARAH
And you’'re not marri ed.

(BRI DGET shakes her head. SARAH takes a careful
pause.)

VWhat is it you want ne to do?

BRI DCET
If I"’mright.l would need to...
SARAH
End the pregnancy. (BRI DCGET nods.) Wy did you cone to ne?
BRI DCET
One of the other wonen at Everett. She said she had a probl em
i ke mne, and you hel ped her. Sarah, | don’t know what to do.
SARAH
| wish | could help you. But I'mnot allowed to perform
termnations right now |I'mnot allowed to practice at all. If
| do, | could be arrested.
BRI DCET
And if | hadn’'t left Ireland, sure |I’d have been married off by
now, with at least two kids. | couldn’t bear that. | don’t know

if | ever want babies, but | can’t have one now, that’'s sure.

SARAH
Maybe you shoul d have thought of that before..

BRI DGET
Before Collins forced hinself on ne?
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SARAH
Who?

BRI DCET
Al bert Collins. M boss at Everett. (pause) |’mnot thick.
|’ ve seen what happens to girls who... |ike being | ooked at. They
get into trouble. But | cane to Lawence to help ny famly and to
make sonething of nyself. And all |1’ve had is trouble even so.
You' re ny |ast hope. | was sure..

BRI DCET

(sings) WHAT CAN | DO WHEN THERE ARE NO EASY ANSVERS,
WHEN EI THER CHO CE ENDS I N DI SGRACE FOR ME?

HAVI NG A CH LD WHEN | AM NOT EVEN MARRI ED

OR ENDI NG THI S SHAMEFUL PREGNANCY?

HAVI NG A BABY | CANNOT TAKE CARE OF,

OR BEARING THE GUILT OF A MORTAL SI N?

SHAM NG MY FAM LY, OR BREAKI NG COMVANDVENTS?

WHAT A FINE MESS |’ M I N

BRI DGET SARAH
VWHAT CAN | DO WHEN THERE ARE WHAT CAN WE DO WHEN THERE ARE
NO EASY ANSVERS? NO EASY ANSVERS?
WHATEVER | CHOOSE THERE' S A WHATEVER | CHOOSE THERE' S A PRI CE
PRI CE TO PAY. TO PAY.
BRI DGET
WHAT WLL | DO IF I MJST FACE TH S DECI SI ON?
SARAH BRI DGET
PERHAPS WE COULD LEARN TO SHARE LEARN TO SHARE
THI S TERRI BLE BURDEN THI S TERRI BLE BURDEN
OF MAKI NG THESE CHO CES OF MAKI NG THESE CHO CES, CHO CES...
WHEN THERE ARE NO EASY ANSWERS WHEN THERE ARE NO EASY ANSWERS,
THERE, NO EASY ANSVERS.
NO EASY ANSVERS.
SARAH
You poor girl.
BRI DGET
It’'s your treatnent |’ d be needing, Sarah, not your pity. He
forced hinself on ne. | swear it.
SARAH

| believe you. But isn’'t there anyone you can talk to? Famly?
Friends?

BRI DGET
|’ ve two great useless brothers in Boston. And ny uncle. [If he
finds out, he' Il have ne head.

SARAH

Your uncl e?
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BRI DGET
Fat her O Connor. Over at St. Mary’s.
SARAH
Not Paul O Connor?
BRI DGET
The very one.
SARAH

|"ve heard himcalled the Holy Terror. By his own congregants,
yet .

BRI DGET (dryly)
‘Twas | coined the phrase.

SARAH
Bridget, how old are you?
BRI DCET
| m seventeen. How old are you?
SARAH
|’m..eighteen. Tines two. (smles)
BRI DCET
Ah, you're nessin'! M Miunmis not much ol der than you, and she
| ooks sixty.
SARAH
Are you in good health?
BRI DCET
Aye. At least, | was.
JACOB (running in)
Aunt Sarah! Father says... (stops) Hello, mss..
BRI DCET
Call nme Bridget. |If | can have your nanme in return?
JACOB
Jacob Stern. (he shakes her hand)
BRI DCGET
Pl eased to neet you
JACOB
| ain"t...l nean, |’'ve never heard anyone talk |ike you before.
Where are you fronf
BRI DCET

Fromthe green hills of Ireland, Master Stern.
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JACOB
Jacob, please. O Jake. M friends call ne Jake.
SARAH
D d you need sonething...Jake?
JACOB
Oh.  Yeah. Father needs your help.
SARAH
"Il be there directly! Leave us, Jacob.
JACOB
Nice to nmeet you...Bridget. (exits to the back room
BRI DGET
He’'s a charm ng one.
SARAH
| guess he’s grow ng up.
BRI DGET
|’ve a wee brother his age. They do surprise you. (beat) 1I'd
better |eave so.
SARAH

Go out the back way. ©Oh, and Bridget..can you join us for supper
t onor r ow?

BRI DCET
Aye, but what for?

SARAH
Let’s take one thing at a time. W don't even know if you are
expecting. If I'"mgoing to |look after you, | need to exam ne you

first. Cone by at five. W can talk after you' ve eaten

BRI DGET (tensely)
And you' I'l help nme?

SARAH (with grow ng determ nation)
Yes, I'll help you, Bridget. | think you need soneone on your
si de.

BRI DGET
Prai se God! (she exits)

Song 5: “A Tinme For Action” — Sarah

SARAH (wat chi ng BRI DGET go)
(sings) | WON T TURN My BACK WHEN THERE | S SOVEONE WHO NEEDS ME
ALTHOUGH |’ M AWARE THERE' S A PRI CE TO PAY
WHAT ELSE CAN | DO WHEN THERE ARE NO EASY ANSVERS
BUT DO WHAT | MJUST EACH DAY.
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THS IS A TIME FOR ACTI ON.

THS IS ATIME TO PAY MY DUES.

TH'S I'S NOT THE TI ME TO HESI TATE OR BEND OR LOOK THE OTHER WAY.
THERE I'S NO TI ME TO LGSE.

TH'S IS THE TI ME AND I MJST CHOCSE.

THS IS A TIME FOR ACTI ON.

THS IS ATIME TO FOLLOWN THROUGH.

THI'S IS NOT THE TI ME TO TAKE THE EASY ROAD

OR SECOND- GUESS MYSELF.
THS IS THE TI ME TO DO

EV' RYONE FACES DECI SI ONS THAT DEFI NE THE PERSON THEY CAN BE.
NOWIS THE TI ME FOR SUCH A DECI SI ON FOR ME.

NOWIS MY TI ME FOR ACTI O\

I MUST DO WHAT | KNOW IS RI GHT.

SO HELL W TH THOSE WHO WANT TO PUT ME OUT OF ACTI ON,
MAKE ME COVPROM SE.

THEY HAVE NO CAUSE, THEY HAVE NO RI GHT.

| CAN T BE PARALYZED BY FRI GHT.

NOW IS THE TI ME TO SHOWN WHAT |’ M MADE CF.
TH'S IS MY DUTY AND MY RI GHT.

NOW 1S THE TI ME TO COVE OQUT OF H DI NG
NOWIS MY TI ME TO FI GHT!

LI GATS FADE - END SCENE ONE
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ACT ONE, SCENE TWD

SETTI NG The sacristy of FATHER PAUL O CONNCOR, head of St. Mary’'s
Roman Cat holic Church. Saturday, January 13. Noon

AT RISE: FATHER O CONNCR is seated at his desk. WLLI AM WOOD,
President of American Wol en Conpany, a huge man in his
40s, strides around inpatiently.)

WOCD
| expected Chi ef Monaghan woul d be here ahead of ne.

FR. O CONNOR
He rang ne a little while ago, he’s had his hands full down in
the Plains. He' Il be al ong soon.

WOQOD (snorts)

Soon as he’s had his dinner, nore likely. [1'mglad we can talk
here. | can't get a bit of work done for all the noise outside
my office windows. It just goes to show you, doubl e-paned gl ass
isn"t worth the expense.

FR. O CONNOR
‘Tis a shane.

WOCD
So, Paul, what’s the word down here at St. Mary’s?

FR. O CONNOR
Quiet, Bill. Strangely quiet. There was |ess than half the
usual attendance at Mass this norning. It worries ne, | don't

m nd sayi ng.
(PATRI CK MONAGHAN, Law ence Chief of Police, enters.)

MONAGHAN
Paul , sorry I"'mlate. 1've had one hell of a night. (coldly)
Bill.

WOOD (attenpting joviality)
Come now, Chief, you nean to tell nme Lawence s finest can’t keep
a few bohunks in line?

MONAGHAN
It’s not that sinple. The I.WW is involved, now They're
speaking at the Franco-Belgian Hall right this mnute. There's
even a woman in the group. Flynn, or sonething |like that.

WOOD
Not Elizabeth Gurley Flynn?

MONAGHAN
That sounds right.
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WOCD
Blast it! She's been here before. Cane last spring, right after
that Triangle fire. She' s a dangerous young harridan. Gets the
wonen all riled up. Wy didn't you arrest them you fool?

MONAGHAN
Last time | | ooked, the city was signing nmy checks, not Anerican
Wbol en.

WOCD

Oh? |Is there a difference?

FR. O CONNOR
Gentl emen? Instead of arguing, hadn’'t we better start thinking
of a plan?

Song 6: “Stop the Strikers” — Monaghan, O Connor, Wod

MONAGHAN
WHAT ARE VW GONNA DO? HOW DO WE STOP THE STRI KERS?
TH'S ANGRY MOB | S GROW NG I N STRENGTH AND SI ZE.
WHAT ARE VWE GONNA DO? HOW DO WE STOP THE STRI KERS
BEFORE THI S ALL EXPLODES BEFORE OUR VERY EYES?

WOCD
Well, 1 think...

FR. O CONNOR
GENTLEMEN, AS THE SHEPHERD OF THE FLOCK,
" LL PREACH THE WORD, BESEECH THEM WAELL
W TH THREATS OF ETERNAL HELL.
THEY KNOW MY SACRED WORD | S LAW
(he preaches) "THY DUTY'S CLEAR, THOU SHALL NOT SHI RK.
IT"S TIME TO GO BACK TO WORK, "
SO SAYS THE SHEPHERD OF THE FLOCK.

WOCD
But that’s not enough, Paul. You can’t reach themunless they' re
in here.

FR. O CONNOR

Then what do you propose?

MONAGHAN
Wrds aren’t enough. W need to use force to keep themin |ine.

FR. O CONNOR
Vell, | think...

MONAGHAN ( si ngs)
CENTLEMEN, AS THE KEEPER OF THE PEACE.
MYy MEN ARE ARVED, THEY' RE ON PATROL.
THEY KNOW HOW TO KEEP CONTROL.
| " LL SEE THAT ORDER | S RESTORED.
MYy WORD | S LAW M DUTY' S CLEAR
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TH' 'S TROUBLE W LL DI SAPPEAR
SO SAYS THE KEEPER OF THE PEACE.

WOOD (speaki ng)
This is nore than you can handle. You said so yourself. And
what about mny business? W’ve already |ost two full days of
wor K.

MONAGHAN
Believe it or not, M. Wod, |I’ve bigger concerns than your
revenue!

FR. O CONNOR (to Wod)
VWHAT DO YOU WANT TO DO? HOWWOULD YOU STOP THE STRI KERS?
THIS ANGRY MOB | S GRON NG | N STRENGTH AND SI ZE.
VWHAT DO YOU PLAN TO DO? HOW SHALL WE STOP THE STRI KERS?
WE MJUST RESTORE THE PEACE BEFORE SOVEBCODY DI ES.

WOOD
GENTLEMEN, AS THE OWMNER OF THE M LL,
" VE GOT' A PLAN TO DO WHAT' S BEST FOR US AND FOR ALL THE REST.
GENTLEMEN, AS THE LEADERS OF THI S TOW.
WE NEED TO ACT, THE TIME | S HERE. WE LL PUT THEM I N MORTAL FEAR
SO SAYS THE OWNER OF THE M LL.

MONAGHAN

"Il be dammed if you tell ne how to do ny job!
WOCD

If you'd do it properly, I wouldn't have to!
FR. O CONNOR

Don't you see, there are no easy answers here. W all have to do
what we can

WOOD
You're right, Paul.

MONAGHAN
Well, 1 think...

WOOD

(sings) HERE S WHAT WE HAVE TO DO WE' LL UNDERM NE THE STRI KERS.
THI' S RABBLE- ROUSI NG RI OT | S DOOVED TO FAI L.

VWE WLL | MPOSE NEW LAWS, CALL I N THE STATE M LI TI A,

(points to O Connor) CONDEMN THEI R SOULS TO HELL

(points to Monaghan) AND HAUL THEM OFF TO JAIL

FR. O CONNOR
What about the Mayor? What will he say?
WOOD
Don't worry about that. He' Il do as | say. This town is nothing

wi thout the mlls. And he’'s nothing w thout our support.
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FR. O CONNOR
Al the same, it sounds risky.

WOCD
O course it’s risky! | didn't get where I amw t hout taking
risks!

MONAGHAN

O course not! You got where you are by marrying the boss’
daught er!

FR. O CONNOR
GENTLEMEN, AS THE LEADERS OF THIS TOMW, LET'S MAKE OUR PLANS.

ALL
WE' LL DO WHAT' S BEST FOR US AND FOR ALL THE REST.

FR. O CONNOR
WE HAVE RESPONSI BI LI Tl ES.

MONAGHAN
LET' S CUT THOSE STRI KERS DOWN TO Sl ZE

WOOD
AND SOON THEY W LL REALI ZE WHO HAS THE PONER I N THI S TOWN.

ALL
FOR WE ARE THE LEADERS OF THI S TOM!

WOCOD (handing cigars to the others)
To the end of the strike!

MONAGHAN
Hear, hear!

FR. O CONNOR
Amen! (There is a knock at the door.) Cone in!

(OFFI CER SEAN RYAN, an earnest young policenan,
enters.)

SEAN
|’m | ookin” for the Chief? They said | could find himhere.

MONAGHAN
Yes, yes, what is it?

SEAN (i nportantly)
Sir, the nmob just came out of the Hal
headi ng for the Common!

, and it looks like they' re

MONAGHAN (squi nting at RYAN s nanme badge)
Thank you..Ryan. |’mon ny way.

( SEAN doesn’t nove.)
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Di sm ssed, Oficer! Wit outside.

SEAN (a bit di sappoi nted)
Yes, sir. (he exits)

MONAGHAN (relieved as well as vigilant)

Vell, ny nen will be needing ne. 1’'d best be on ny way.
WOCD
|’ mgoing to speak with the Mayor about ny ideas. |1'Il call on

you later to discuss matters.

MONAGHAN ( col dl y)
If you insist. (he exits)

WOCD
And renenber, Paul .keep your congregation in line. (exits)

(FR. O CONNOR sits and sniffs the cigar contentedly.
There is a knock. He doesn’'t answer. A second, firner
knock.)

(irritated) Yes, yes, cone in.

BRI DGET (entering, cautiously)
Uncle Paul ? You wanted to see ne?

FR. O CONNOR
Ah, Bridget. | did, yes. Have a seat.

(BRIDGET sits, uneasily. He clears his throat. A
pause.)

BRI DGET (hopeful ly)
Perhaps |1’d better cone another tinme?

FR. O CONNOR
No, no, child. No tinme |ike the present. (pause) Bridget, | am
di sturbed by your conduct lately. You haven’'t taken Communion in
weeks. And you seemdi stracted. Have you anything to tell nme?

(a pause; she begins to squirmand | owers her head)

Unburden your soul, Bridget. And | can help you seek God’ s
f orgi veness.

BRI DGET
For gi veness? |’ve done not hing w ong!

FR. O CONNCR (ri sing)
| want you to see sonmething. Rise and cone here.

(nervous and confused, BRIDGET joins hin together,
they | ook out a ‘w ndow )
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Do you see that? Look out there, Bridget! Unrest in the streets
t oday, thousands of people neglecting their responsibilities.
They do not work, they do not worship...they only march.

BRI DGET (nearly fainting with relief)
The strike. You' re tal king about the strike.

FR. O CONNOR
Don't call it a strike! It is not a strike! It is anarchy! It
is madness. Tell me, what is the point of all this? Wat do they
hope to acconplish?

BRI DGET
Do you see ne marching? |’ve better things to do than wal k
around in freezing weather like an eejit, waving a silly stick of
wood! |'d be at work now but the machi nes have all been smashed,
and there’s no sense trying to get through that nob.

FR. O CONNOR
So you don’t know anything about this? (sighs) | nust admt,

l"mrelieved to hear that. But | was rather hoping you m ght
know what's going on. There’s nore runors flying around than
there are sheep in County Mayo.

BRI DGET
| saw the police outside. |Is there going to be trouble?

FR. O CONNOR
|"d say so, yes. There's a group called the Whbblies...the
| . WW They call thenselves a union. Really, they’ re nothing
but a group of common crimnals, who' d as soon bl ow you up as
| ook at you. You may recall, sonme of them spoke on the Conmmon
| ast summer. Well, they're back in force. Ettor,
Thonpson...there’s even a wonman in the group. An Irish woman,
nore's the pity.

BRI DGET (i nterested now)
Is there really?

FR. O CONNOR
Aye, Irish in nanme, though she’'s pure New York radical. Flynnis
her name. Elizabeth Gurley Flynn. [It’s her special trick to get

the wonen all riled up. Wrse than a Suffragist, even. See you
stay far away fromthem now, Bridget. Especially that Flynn
woman.

BRI DGET
Yes, Uncle, of course. But you, what are you going to do?

FR. O CONNOR

Thi s congregation depends on nme. They worship my word. Tonorrow
|1l give a sernon that will have them rushing back to work.

BRI DGET (slyly)
| was taught that the people are only to worship the word of God,
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and not H s nessenger.

FR. O CONNOR
M nd your tongue, Bridget. One day it nmay be your undoing. Now,
| believe our dinner is waiting.

BRI DCET
I’1l be along directly. 1'd like to pray for a little while.

FR. O CONNOR
Very well. (pause) Bridget.there’'s to be no secrets between us.
s that clear?

BRI DCET

Yes, Uncl e.

(FR. O CONNOR exits. BRIDGET kneels and crosses
hersel f.)

BRI DGET

Dear Jesus, | don’t know what’s going to happen next. |t sounds
as if ny problens don’'t anpbunt to nuch. But thank you for not
letting Uncle Paul find out about ny trouble. | have to take

that as a sign that 1'"mdoing the right thing. That you' re on ny

side. At least alittle bit. Aren’'t you?

LI GHTS FADE - END SCENE TWO

Belles of the Mill, A Musical Drama Ladutke/Marshall-Work, 8.2.02



Scene 3 1-26

ACT ONE, SCENE THREE

SETTING The grocery store. Thursday, January 18. Afternoon

AT RISE: BRIDCET reads a panphlet. SARAH fiddles with a Brownie
canera and paces.

BRI DCET
Sarah, listen to this. “I declare to you that woman nust not
depend upon the protection of man, but nust be taught to protect
hersel f, and there | take nmy stand.”

SARAH
VWhat is that fronf

BRI DGET
It’s a leaflet | got on the street today. (reading) Susan
Ant hony. Wat do you think?

SARAH
| think it makes a great deal of sense. Have you ever heard of
her ?

BRI DGET
No. Does she live in Lawence?

SARAH (| aughs)
No, not at all. | believe she died a few years ago. She thought
wonen should be able to vote and own property, just as nen do.
Once she even tried to vote in a presidential election.

BRI DGET
Sure and she didn't! \What becane of her?

SARAH
She was put in jail and given a fine. And all her life, she
refused to pay the fine.

BRI DGET
But was she ever freed?
SARAH
Ch, yes. She had quite a bit of influence. | heard her speak
once, when | was about your age. | admred her a great deal. O
course, she also believed termnnations were a crine.
BRI DGET
But you still admred her?
SARAH
Everyone is entitled to her own opinions, Bridget.
BRI DGET
Aye, and she nust have been fierce brave, Sarah. If | was in
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jail, 1'd be scared half to death

SARAH
|"mrather nervous nyself, at the nmoment. Do you think Collins
will take the bait?

BRI DGET
He will, of course. You’ ve naught to be nervous about. ‘e’s
not hi ng but a thick auld w ndbag.

SARAH
So, if | can get a good picture of himagoing after you, we can
threaten to showit to his wife, and his boss, and really put a
scare into him (beat) So Collins doesn’t know about
your...condition?

BRI DGET (sobering)
| hope so. Sonething s got to.

SARAH (gently)
You nmustn’t worry so. There's still a chance you' re not
pregnant, Bridget, a good chance.

BRI DGET
Less chance every day. (sighs) He won't give a tinker’s damm.
|’d lay even noney on that.

Song 8: “CGet The Picture” — Sarah, Bridget, Collins

SARAH
Never you mnd, Bridget. W'IlIl take care of him
(sings) | WLL GET THE PICTURE SO HE WLL GET THE PI CTURE
THAT HE CAN T HAVE HH S WAY W TH YQOU.
WE HAVE TO GET A MESSAGE THROUGH
THAT YOU ARE A VICTIM AND HE' S A DI SGRACE

| WLL GET AN | MAGE, SO HE WLL GET THE MESSAGE
THAT WE HAVE PLANS TO FOLLOW THROUGH.

BRI DGET
| CANT WAIT TO PICTURE THE LOOK ON H S FACE
WHEN OUR LI TTLE PHOTO PUTS HHMIN H' S PLACE

SARAH
SO | WLL GET THE PI CTURE, A MOST REVEALI NG PI CTURE

BRI DGET
SO HE WLL GET THE PI CTURE, TOO

SARAH
ABUSI NG H' S STATI ON WLL NOT BE ALLOWED.
HE CAN' T TAKE H S PLEASURE BY FORCE
WE' LL THREATEN TO VO CE ALL HI'S VI CES OQUT LOUD
UNLESS HE EXPRESSES REMORSE
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BOTH
WE WLL GET A PICTURE, A MOST REVEALI NG PI CTURE
SO HE WLL HAVE TO MEND H S WAYS
AND HE WLL BE I N SHOCK FOR DAYS,
SINCE WE' VE TURNED THE TABLES AND TAKEN CONTROL.

BOTH
WE WLL GET THE PICTURE, SO HE WLL GET THE PI CTURE
THAT HE WLL BE THE ONE WHO PAYS

BRI DGET
" LL NEVER RECOVER THE VI RTUE HE STOLE
BUT OUR LI TTLE PI CTURE COULD TAKE QUI TE A TOLL.

SARAH
SOl WLL GET THE PICTURE, SO HE WLL GET THE PI CTURE
THAT HE CAN T HAVE H' S WAY W TH YQU

BOTH
AND HE WLL GET THE PI CTURE, TCOO

BRI DGET (gi ggl es)
He won't know what hit him

COLLINS (at the door)
‘ell 0o? Anyone ‘ere?

BRI DGET
Just a m nut e!

SARAH
Renmenber, get himin an awkward position first.wait until he
grabs you or sonething like that, and then the mnute you say “I

mean it” out | come with the canera. | prom se.
( SARAH hi des behind the counter as BRI DGET admts
COLLINS.)
COLLI NS
Well, well. So it was you that sent for ne. | thought it m ght
be a trick. It wasn’'t very smart to neet nme here al one, what?

You m ght get swept away in your passions, and then where would
we be?

BRI DGET
That’ s not |ikely.
COLLI NS
‘Ere, you're up for alittle slap-and-tickle, eh?
BRI DGET
No! | need to talk wth you.
COLLI NS

About what? What have you got to say to nme that’s so bl oody
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i nportant?

BRI DGET
|’m..expecting a child.

COLLI NS
Cho!  You' Il be sacked, ny girl!

BRI DGET
So will you, when | tell themit’s yours.

CCLLI NS
And how are you so sure?

BRI DGET (stung)

| " m sur el
CCLLI NS
Look, you have no claimon ne. Surely you can’t expect nme to...
BRI DCET .
It’s not you I want, you anadan! | want you to see to your
responsi bility.
CCLLI NS
You see to it. ‘ere. (reaches in his pocket) How nuch does

that cost, to get rid of it?
(He hol ds out sone noney; BRI DCGET slaps his hand away.)

BRI DGET
And if | don't?

CCLLI NS
Don't tell nme it hasn't crossed your mnd. A bright young thing
li ke yourself. Don’t want to be tied down too young, do you?
Ch, Bridget, you're a dine a dozen.

BRI DGET
You don’t know ne!

CCLLI NS
| know you. | see you every day. O Margaret, or Annie, or
Eileen...it doesn’'t matter. A dine a dozen, | tell you. But you

don’t have to be. You could be sonebody.

BRI DGET
| am sonebody, you gobshite!

COLLINS (noving in on her)
Now see here, ny fine young thing. You' re going to have to
change your approach

% .
Pronounced: “AHM-a-don.” Meaning: “Fool.”
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(COLLINS tries to kiss BRIDGET. She struggles.)

BRI DGET
You'll be sorry. | mean it!

COLLI NS (overl appi ng)
That’s rich, that is.

( SARAH pops out and takes a picture. COLLINS,
startled, rel eases BRI DGET.)

VWhat the bl oody hell...who are you?
SARAH
" m Sarah Wei ssmann. W’ ve net before. Several tinmes. |'ma
mdw fe. | delivered all four of your children
CCLLI NS
Oh...well. Fine job you did.

SARAH (dryly)
Thank you.

COLLI NS
But it don't give you the right to scare ne half to death! What
do you want with nme, eh?

BRI DGET
Proof was what we wanted, and we’ve got it, now

COLLI NS
Proof of what, you lying mck? (to SARAH) | never touched the
girl! You can’t prove a thing.

SARAH
VWll, they d have to believe the picture, wouldn’t they? They'd
have to wonder why you cane here to neet with her. | wouldn’t
have to say anything about the other matter.

COLLI NS
You' |l show that to no man.

(SARAH and BRI DGET pass the canera between them
COLLI NS staggers around, trying to followits path and
grabbing for it periodically.)

CCLLI NS
| WLL TAKE THAT PI CTURE, 'CUZ NOWI GOTI THE PI CTURE
AND BLACKMAI L' S NOT' MY CUP COF TEA.
YOU LL NEVER CGET A DI ME FROM ME.
| F YOU WANT TO THREATEN, YOU BETTER THI NK TW CE

I KNOW HOW TO MANACGE ONE LI TTLE PI ECE OF BAGGAGE,

AND | DON T MEAN BY PLAYI NG NI CE
SO DO YOU GET THE PI CTURE, YOU BETTER GET THE PI CTURE
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OR YOU WLL HAVE TO PAY THE PRI CE.

BRI DGET
You don’t scare ne.

COLLI NS
OCh, no? W'l see!

BRI DGET

YOU RE MEAN WHEN YOU RE DRUNK. WHEN YOU RE SOBER, YOU RE WORSE.
YOU SWAGGER, YOQU SLOBBER, YOU SMELL!

THE DAY | MET YOQU | S A DAY THAT | CURSE.

| WSH YOU A QUICK TRIP TO HELL!

COLLI NS
You stupid little tranp!

BRI DCET
Li rey bast ard!

COLLI NS

YOU G VE ME BACK THAT PI CTURE, OR SHOULD | DRAW A PI CTURE?
" LL BATTER UP THAT PRETTY FACE, AND PUT YQU I N YOUR PROPER PLACE
WRI THI NG BENEATH ME, LAI D QUT ON THE FLOOR.

BRI DGET
YOU W LL NEVER CET ME

CCLLI NS
| WLL CUZ YOU WLL LET ME. THERE WOULDN T EVEN BE A CHASE.
YOU RE ONLY A SLUT WHO WAS BEGE NG FOR MORE.
WHAT WLL THE PRI EST THI NK OF A NI ECE THAT' S A VWHORE?
SO DO YOQU CGET THE PI CTURE?

BRI DGET
I TS ME THAT HAS A PI CTURE YOU DON' T WANT ANYONE TO SEE...
SO YOU HAD BETTER NEVER LAY A HAND ON ME!

(COLLINS corners BRIDGET. She tries to slap him
COLLINS grabs her wist, and the canera falls to the
floor. COLLINS kicks it away while still holding her.)

SARAH
Don't hit her!

JACOB
Let her go!

(COLLINS, distracted, glances away. JACOB is beside
the counter, holding a pistol. COLLINS rel eases
BRI DGET, who runs to SARAH.)

SARAH
Jacob!
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JACOB
Go on, get out of here!

COLLI NS
Li sten, son...

JACOB

|’ m not your damm son! Don’'t you hurt Bridget! O Sarah! O
anyone in ny famly! No nore!

COLLI NS
I’mleaving! |I'mleaving! Al right? You re bleedin lunatics,
the lot o0 ye. You'll be sorry! You haven’t heard the |ast of
this! (he edges past JACOB carefully, and runs out.)

SARAH
Jacob!

JACOB (beginning to cry)
| thought he was going to hurt you!

BRI DGET
We’'re fine, Jacob. See? Wy don’t you put that down now?
JACOB
Ch. Yeah. (He sets the gun down on a barrel)
SARAH
Where did you get that, Jacob?
JACOB
Fat her keeps it under the register. [It’s a secret though.
Mot her wouldn’t like it.
SARAH
| didn’t know you’d seen it.
BRI DGET
And glad | amof it.
SARAH

Bridget! Jacob, it isn't a toy, understand? It m ght have gone
of f by accident.

BRI DGET
Right into your man Collins. Wuldn't that have been a shane?
(she | aughs, weakly)

JACOB
It’s not funny! | wouldn't ever hurt anyone, Aunt Sarah. Pl ease
don’t tell Father 1I...

SARAH

| f you prom se not to touch it again.
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JACOB
| prom se. Thank you, Aunt Sar ah.

SARAH
Al right. Now we' |l put this back where it bel ongs.

(G ngerly she lifts the gun, places it under the
register, and exits with the canera.)

BRI DCET
Jacob. I, for one, amglad you knew where your father hides the
gun.

JACOB
|"msorry. (starts to cry again) | wanted to help

BRI DCET

Aye, and help you did. He' d have hurt us both, to be sure, if
not for you.

JACOB
It’s wong to hurt people. Bridget... (tries to stop crying)

BRI DGET
VWat is it? Wiat's the matter?

JACOB
|’ mscared. What if he cones back? Wat if he tries to hurt ne
t 00?

BRI DCET
Now hear ne, Jacob. As long as there’'s a breath in ny body, 1’'1]
not | et anyone hurt you.

Song 9: “My Kind O Hero” — Bridget, Jacob

BRI DGET ('si ngs)
YOU RE MY KIND CF HERO, ME BOY-O ME LAD.
YOU SAW WHAT HAD TO BE DONE, AND DI D WHAT YOU HAD TO DO
YOU PROVED YOURSELF A FRI END, | NDEED
SO I''LL BE THERE WHEN YOU RE | N NEED
VWHATEVER MAY COVE, TOGETHER WE W LL SEE | T THROUGH

YOU RE My KIND OF HERO, ME BOY-O, ME LAD

YOU RE LOADED FULL ‘O THE CHARM YOU RE NEVER W THOUT A GRIN.
IN ALL YOU ARE, YOUR HEART IS TRUE. SO YOU RE WTH Mg, AND I'M
FOR YQU.

| F TROUBLE SHOULD COVE, WE' LL FACE IT AND VE WON' T G VE | N.

BOTH
TOGETHER WE ARE BETTER THAN JUST YOU OR ME.
TOGETHER WE CAN WEATHER THE STORM EST SEA.

BRI DGET
SO | WLL BE A BEACON TO GUI DE YOU THROUGH THE STORM
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| LL SEE THAT YOU CGET BACK HOVE WHERE I T | S SAFE AND WARM

JACOB
YOU RE Mv KIND OF HERO, ME “Qd RL-O', ME FRI END.
TOGETHER WE W LL TAKE ON THE DANGERS WE CHANCE TO SEE
" LL GUARD YOUR BACK, AND YQU LL GUARD M NE,
TOGETHER WE W LL DO JUST FI NE.
| F TROUBLE SHOULD FI ND YOU, LOOK BEHI ND YQU, YOU LL FIND ME.

BOTH
TOGETHER WE' LL STAND AND FACE THE TROUBLE, YOU AND ME.

BRI DGET (speaki ng)
Now, you’'ll be grand. (shrugs into her cl oak)

JACOB
Where are you goi ng?

BRI DGET
|’ m going out to see what’s happening now (she runs out)

JACOB

Bridget! Wit for nmel There's a neeting at the Starr! (he runs
out after her)

LI GATS FADE - END SCENE THREE
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ACT ONE, SCENE FOUR

SETTING The bridge across Broadway, near the Arlington MIIs
| medi ately foll ow ng.

AT RISE: JOSEFI NA and ANNA are marching, carrying signs and

chanti ng.

ANNA (cal l'ing out)
Stri ke now

JOSEFI NA (the sane)
Al out!

ANNA
Al out!

JOSEFI NA
Stri ke now

ANNA (pausing to rub her hands together)
The wind, she is hard today. But it is even colder down at the
canal .

JOSEFI NA (huggi ng herself)
Soon, perhaps, it will snow again.

ANNA (cal l'ing out)

Stri ke now
JOSEFI NA (the sane)
Al out!
(LUCIA enters with a lunch pail. Seeing her, JOSEFI NA
and ANNA stop marching and nove to bl ock her path.)
JOSEFI NA
Turn around! Go back hone!
ANNA
Going to work? Not tonight!
JOSEFI NA
There’s a strike, hadn’t you heard?
ANNA
And if you don’t join us, you're on their side!
LUCI A
| no work! | only try to bring ny husband some food! That’s
al | .
ANNA

He cannot work either! W need everyone' s hel p.

Belles of the Mill, A Musical Drama Ladutke/Marshall-Work, 8.2.02



Scene 4 1-36

JOSEFI NA

Don’t turn your back on your nei ghbors!
ANNA

On your friends in the picket |ine!
JOSEFI NA

On our children.
LUCI A

We got kids to feed too, see? M husband, he got to work.

ANNA
You think you're the only one with a famly? M parents depend
on ne, sure. That don’'t nean | got to let themwork nme to death.

LUCI A
| don’t try to stop you fromstriking. Wy don't you just let ne
be?

JOSEFI NA (] abbing her with a hairpin)

Traitor!
ANNA (doi ng the sane)
Scab!
LUCI A
OM  Quch! 1’ve had enough of this! (She pushes her way past

them and exits)

ANNA (calling after her)
We are all workers! W nust stand together!

JOSEFI NA (calling out)
Stri ke now

ANNA (t he sane)
Al out!

JOSEFI NA (suddenly seei ng sonet hi ng)
Look at that! They are turning hoses on the strikers! On the
bri dge!

ANNA (squi nti ng)
Who? The police?

JOSEFI NA
No, it is not the police! Sonme young nen, they wear
uni forms...And they have guns. Wth knives on them- how you
say. .. bonnets?

ANNA
Che stupido!®™ Bassinets.

Pronounced: “Kay Stoopido.” Meaning: “What an idiot!”
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JOSEFI NA (noddi ng)
Bassi net s.

(LUCI A returns, without the lunch pail. She is
dripping wet and shivering.)

LUCI A
Dear God in Heaven! Do you see that? Savages, they are. They
stab people on the bridge. They spray everyone with hoses. They
do not care who they hit! Even the ones who try to get in to
wor k, they are wet too.

JOSEFI NA
Too bad for them the |ousy scabs!

ANNA (still watching)
Sonme of the nen are giving up, going to work. O hers are going
hone.

JOSEFI NA (suddenly)
Do you suppose, if we threw sone ice at those nmen with the hoses...

ANNA

It mght stop them For alittle while at |east.
JOSEFI NA

Maybe we shouldn’t do this. It could be dangerous.
ANNA

This is all dangerous.

(JOSEFI NA and ANNA begin to scan the ground for chunks
of ice. After a beat, LUCIA joins them \Wen one of
themfinds a piece, she throws it offstage.)

JOSEFI NA (bitterly)
What you want to help for? Go on, go hone where you will be
saf e!

LUCI A
This, it is not a fair fight. 1t is so cold. And the nen, they
have no protection, no warmclothes. | wll help.
ANNA
M ssed!
JOSEFI NA
So close! | got one!
LUCI A

Right in the arml  Good shot!

JOSEFI NA
You t oo!
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(They throw a few nore pieces. SEAN runs in.)

SEAN
Al right, what‘s going on here?

(SEAN is hit by a stray piece of ice. Mybe it is an
acci dent, maybe not.)

OM Cut that out. Now, |adies. Wich one of you started this?
JOSEFI NA, LUCI A, and ANNA (i n unison)

| did.
SEAN

Cone with me. You're under arrest.
JOSEFI NA

VWi ch one of us?
SEAN

| don't care which one...CK, you

ANNA
|f you arrest her, you arrest me too.

LUCI A
And me.

SEAN (warily)
That's fine with ne. Cone al ong, then.

(ANNA, LUCI A and JOSEFI NA | ook at each other, and begin
to exit in front of SEAN. At the exit, they turn, grab
hi m and pull himout.)

SEAN (of f st age)
What are you doi ng? How dare you? Let nme go! Help! HELP

(A splash is heard. The wonen run in and pick up their
signs.)

LUCI A (I aughi ng)
See how the boy |ikes being wet, eh?

(JOSEFI NA hands LUCI A a picket sign. The three wonen

mar ch.)
JOSEFI NA
Stri ke now
ANNA
Al out!

LUCI A (i nspired)
No wages, no wor k!
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(ANNA and JOSEFI NA stare at her for a nonment. Then:)

ANNA, LUCI A, JOSEFINA (in unison)
No wages, no wor k!

LI GATS FADE - END SCENE FOUR

Belles of the Mill, A Musical Drama Ladutke/Marshall-Work, 8.2.02



Scene 5 1-40

ACT ONE, SCENE FI VE

SETTING Stern’s Grocery. Saturday, January 20. Afternoon.

AT RISE: H RAM and SEAN are in the store. Fromthe back room
cone sounds of crashes, breaking glass, and voi ces.

SEAN
Let’s go over this one nore tinme. (taking out the panphl et
BRI DGET was reading earlier)
| found this on the floor, under the cash register. Now, M.
Stern. \Were did you get this?

H RAM
VWhat? (glances at it) |’ve never seen it before.

SEAN
Well, | have. Look, if you don’t cooperate, we'll have to take
you in.

H RAM

|’ ve done nothing wong! Leave ne al one already!

SEAN
D d sonmeone give this panphlet to you? (pause) Sir, answer the
guestion, please.

H RAM
You' re the one that should be answering questions!

Song 10: “Cossacks In The Night”' - Hram Sarah

H RAM ('si ngs)
VWHY WOULD THI S HAPPEN, HOW COULD THI S BE?
THIS | S A PLACE WHERE WE SHOULD BE FREE.
YOU HAVE NO REASON, YOU HAVE NO RI GHT,
MARCHI NG I N LI KE COSSACKS | N THE NI GHT.

SEAN ( speaks)
Look, I'"monly trying to do ny job.

H RAM ('si ngs)
OPENI NG CARTONS, BASHI NG MY DOOR.
DUWVPI NG My FOOD BI NS, TRASHI NG MY STORE
VWHAT ARE YOU SEEKI NG PI CKLES AND BEER?
NOTHI NG OF | MPORTANCE | S HERE.

SEAN ( speaks)
M. Stern...

H RAM ('si ngs)
THIS | S THE REASON WE CAME TO THI S COUNTRY,
TO ESCAPE THI S KI ND OF PERSECUTI ON.
WE WANTED SAFETY, LOOK WHAT YOQU d VE US.
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| DEMAND SOVE KI ND OF RESTI TUTI ON!
YOU HAVE NO REASQN, YOU HAVE NO RI GHT.
MARCHI NG I N LI KE COSSACKS I N THE NI GHT.

SEAN
W had a tip. W were searching for evidence.

H RAM
Evi dence? What evidence? Cans of soup are evidence now?
Bottles of mlk are clues? This is crazy talk! | run a grocery
st or e!

SEAN
Sure, and you harbor striker nmeetings here in this grocery store
of yours. Isn't that right? (pause) You should be nore carefu
who you let in here.

H RAM
Any custoner of mne is always welcone. | can't afford to turn
away busi ness.

SEAN
Sonme of your customers are known troubl e-makers, sir. You' d just
better hope we don’t have to cone back. |If we do, you |l be

sorry. Renenber, you' ve been warned.

(SEAN | ooks around, shakes his head, and exits. H RAM
crosses to the door and yells after him)

H RAM
You, warn ne? Ha! Let nme warn you. | refuse to let you, or
anyone el se, cow ne or tell nme what to do. So the next tinme you
cone back, you d better be prepared for one hell of a fight.

SARAH (from the back room offstage)
H ran? Jacob?

H RAM (rai sing his voice)
Back here!

SARAH (enteri ng)
H RAM WHAT HAPPENED? TELL ME WHO DI D THI S!
HAVE YOU CALLED POLI CE TO FI ND THE VANDALS?

H RAM
THAT IS WHAT HAPPENED, THAT IS WHO DI D THI S!
THE POLI CE PERPETUATE THE SCANDALS.
THEY HAVE NO REASON, THEY HAVE NO RI GHT.
MARCHI NG I N LI KE COSSACKS I N THE NI GHT.

SARAH
The police did this? Wy?
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H RAM
They said there were secret neetings held here. The whole thing
is mad. | don’t know anyt hi ng about secret neetings, and

panmphl ets, and whatever el se they were tal king about.

SARAH
THERE IS A REASON, MAYBE A RI GHT.
SOVE OF THE STRI KERS MEET HERE AT NI GHT.
THEY NEEDED SHELTER, THEY SOUGHT REPRI EVE.

H RAM
D D THEY NEVER THI NK TO ASK MY LEAVE?

SARAH
THEY COULD CGET WARM BY COM NG | NSI DE.
SOVEVWHERE TO MEET AND SOVEVWHERE TO HI DE
THEY ASKED PERM SSI QN, | LET THEM STAY.
THEY’ VE BEEN MEETI NG NEARLY EV' RY DAY.

H RAM
SARAH, HOW COULD YOU?

SARAH
H RAM |’ M SCORRY.

H RAM

IN THI'S MATTER | SHOULD HOLD DOM NI ON.
TH'S IS MW HOVE, MY SHOP, AND MY FAM LY,
SO PERHAPS YOU D CARE FOR MY OPI NI ON.

SARAH (speaks)
| didn’t think youd mnd. You had no conpl ai nt when Hannah and
| held those suffragi st neetings here |l ast summer.

H RAM
Those neetings did not jeopardize our livelihood, Sarah! Those
nmeetings were no kind of secret! (pause) Al the sanme, | won't

be told who to allow or not to allowin ny own store.

(sings) THEY HAVE NO REASON, THEY HAVE NO RI GHT.
| WONT GVE UP, I'LL PUT UP A FI GHT.

NEXT TI ME THE STRI KERS KNOCK AT MY DOOR

TELL THEM THEY ARE WELCOVE AT MY STORE.

SARAH (speaks; puzzl ed)
Hi ranf

H RAM ('si ngs)
| " LL NOT ALLOW THOSE COSSACKS TO W N.
THEY CAN PLAY ROUGH, BUT | WON T G VE I N
WELCOVE THE STRI KERS, URGE THEM TO STAY.
YOU ARE NEVER EVER TO TURN THEM AWAY.
T 1S MY DUTY, ITIS MY R GHT
TO DEFY THOSE COSSACKS |IN THE NI GHT!
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SARAH (startl ed)
Are you sure about this?

H RAM (| ow)
Just be careful, nu? (pause) Let’s begin wth the broken jars,
| suppose.

SARAH
Hram |’ve got sone noney saved. | want you to have it.
H RAM
No, | can’t do that. Enough is already too nuch.
SARAH
| insist. After all, it’s partly ny fault this happened.
H RAM
Well, | can’t argue with that. (pause) Al right, thank you.

accept. (chuckling ruefully) Good thing |I’ve got shipnents
com ng Monday, eh? And to think I was worried about where we
could fit everything.

(He exits into the back room SARAH goes to follow.
BRI DGET enters.)

BRI DGET
Sarah, | have sone wonderful news! (she takes in the store,
shocked) What on earth happened?

SARAH (startl ed)
It’s a long story. What did you want to tell nme? W could use
some wonderful news.

BRI DCET
You were right, Sarah. |’ m not..expecting.after all.
SARAH
Ch, Bridget, you nust be so relieved.
BRI DCET
| feel like |I’ve been given a second chance. [|I'monly not sure
what to do next.
SARAH
You' |l I think of something.
H RAM
VWhat ? What are we thinking of? Good afternoon, Bridget.
BRI DCGET
Ch, M. Stern. |1'mso sorry about the store. Can | help you
cl ean up, please?
H RAM

You could start nmaybe by fetching Jacob and Naom down to help.
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Rebecca can stay and keep Hannah conpany. She’'s too little to do
much good anyway.

BRI DGET
"Il be back directly. (she exits)

LI GATS FADE - END SCENE FI VE
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ACT ONE, SCENE Sl X

SETTING St. Mary’'s. Sunday, January 21. Afternoon.

AT RISE: BRIDGET enters. An organ plays softly in the
background t hroughout the scene. She kneels, crosses
herself and | ooks at the crucifix on the fourth wall.

Song 11: “Finding My Place” - Bridget

BRI DGET ('si ngs)
FI NDI NG MY PLACEE. WHERE DO | FIT I N?
VWH CH WAY DO | FOLLOW? WHERE DO | BEGQ N?
FI NDI NG MY FAI TH.  WHAT DO | BELI EVE?
WHEN SHOULD | STAY IN THE FOLD, AND WHEN SHOULD | LEAVE?

FI NDI NG My PATH.  WHERE | WANT TO GO
FOLLOW NG MY | NSTI NCTS, TESTI NG WHAT | KNOW
FI NDI NG My PLACE, WHO I WANT TO BE.

ASKI NG WHAT' S | MPORTANT TO ME.

"M FI NDI NG My PLACE I N THE WORLD.

SHOULD | TAKE THE NARROW PATH, NEVER TO DEPART
FOLLOWN NG THE FAI TH THAT' S | NGRAI NED I N MY HEART?
BUT PGOSSI BLY THE NARROW PATH IS FOR A NARROW M ND.
| DON T WANT MY BELI EFS TO BE BLI ND.

FI NDI NG MY PATH. FI NDI NG My WAY.

CAN | FIND My FAI TH AGAI N? HELP Mg, LORD, | PRAY.
FI NDI NG My VO CE, WHAT | WANT TO SAY.

LORD, G VE ME THE W SDOM EACH DAY

FOR FI NDI NG MY PLACE | N THE WORLD.

(FATHER O CONNOR and BRI DGET enter the confession booths.)
BRI DGET
Bl ess me, Father, for | have sinned. It’s been...nine weks
since ny | ast confession.

FR. O CONNOR
That |ong? (pause) Yes, ny child. Wat is your confession?

BRI DGET (hesitantly)

| have told untruths, and half-truths. | have contenplated evil
actions. Father, | received poor treatnent at the hands of one |
was led to trust. For sone tinme | was filled with pain, sorrow,
and confusion. | was not able to take Communi on while |
struggled with this. Now, it seens that ny prayers have been
answered. And still | feel only doubt, and anger.

FR. O CONNOR

Your prayers have been answered, and yet you cannot offer thanks
to God? Do you doubt His love? O H's power?
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BRI DGET
No, Father. But all around nme | see people starving, beaten, and
m streated. How can He let such things go on? Do these people
deserve what is happening to then? DdI?

FR. O CONNOR
These are difficult questions, I will not say otherw se. But you
must be patient. How can you be sure God’'s hand is not guiding
these events? After all, we cannot hope to understand all of His

plans for us. But it is because He |loves us that we are strong
enough to endure all that we nust. And it is for H's | ove that
we endure it gladly. For who would He have | oved nore than His
own son? And who anong man has been asked to endure nore than
our good Lord Jesus Christ?

(BRI DGET slides open the door and confronts himface to
face.)

BRI DGET
Do you expect nme to reap love fromhatred and anger and pain?
Uncl e Paul ?

FR. O CONNOR
Now, Bridget. You nust not |ose faith.
BRI DCET
| vow that ny faith is not at issue here. 1t’s guidance | seek.

But | won’t stay where I’mnot welcone. WII you give nme
absol ution, Father?

FR. O CONNOR
VWhat nmeaning would it have to you? You nust find the |ove of God
in your heart before you can truly repent. And until you do,
cannot in good faith welconme you back into H's fl ock.

BRI DGET
Very well. You may choose to stand by and do nothing. That
doesn’t nean | nust do the sane.

FR. O CONNOR (heavily)
You take too many liberties, my girl.

BRI DGET
Aye, well, sonmeone’s got to. People are suffering, and the
Church is neant to be a haven

FR. O CONNOR
You know not hi ng of the people, ny child!' You know nothi ng of
life.

BRI DCET
| know a great deal nmore than you d think, Uncle. And what |
don’t know, 1'Il learn. There are many who feel as | do, you

must know that. The wonen | have spoken to...
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FR. O CONNOR
It’s trouble you re looking for, sure it is. And you shall have
it. Do not be led astray by these radicals. Their problens are
not yours.

BRI DGET
How do you know what ny problens are? AmI| not part of this
struggle? Part of this community?

FR. O CONNOR
Take ne at ny word, Bridget. A good woman does not interfere in
such matters.

BRI DGET
Then perhaps I’ mnot a good wonan.
FR. O CONNOR
Need | rem nd you, | amstill responsible for your conduct?
Don’t force ne to send you back
BRI DGET
You wouldn’t dare. | can’t go back. 1'Il die first!
FR. O CONNOR

Then you nust not shane ne further.

BRI DGET
So that’s your true concern. Not ny soul, but your own
reput ati on!

FR. O CONNOR
They are both ny concerns, child.

BRI DCET
|’d like to believe that. But | nust follow ny conscience. As
you won’'t give ne penance, |’'Il say nine Hail Marys and return on
St. Brigid s Day.

FR. O CONNOR
In two weeks’ tinme. A pagan feast day. You still mark it.

BRI DCET
Aye, February 1st. |It’s also the day | turn eighteen.
Meanwhile, | will contenplate and pray. But you shoul d know,

Uncl e, your rejection of your own sister’s child will not go
unnoti ced.

FR. O CONNOR
Do you dare threaten nme now, you inpudent girl?

BRI DGET
| would not presune to threaten you, Uncle. Instead, | will turn
the ot her cheek. | absol ve you.
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FR. O CONNOR
You? Absolve ne? O what, you rude chil d?

BRI DGET
O your indifference to your flock. And of forgetting where you
came from

FR. O CONNOR
Qut! | will not be spoken to in this way. Qut of my church!
BRI DGET

And | always thought it was the Lord s church.
[ Underscore nusic of “Finding My Place” begi ns]

Good day, Uncle. Perhaps I'lIl see you on the picket |ine.
(Music swells as she exits with a defiant toss of her

head. He is left fum ng.)

LI GATS FADE - END SCENE Sl X
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ACT ONE, SCENE SEVEN

SETTING Garden and Union Streets, near the Everett MII.
Monday, January 29. Evening.

AT RISE: STRIKERS are marching with signs. BRI DGET is now anong
t hem

Song 12: “Gve Us Hope Today” - Strikers

STRI KERS ('si ng)
WE STRI KE FOR BETTER WAGES, | S THAT A HOPELESS TASK?
SOVE SHELTER, FOOD AND CLOTHI NG, | S THAT TOO MJUCH TO ASK?
SOVE BREAD TO FEED OUR BCODI ES, SOVE HOPE TO FEED THE SOUL.
| F HUNGRY, COLD AND HOPELESS, OUR BURDENS TAKE THEI R TOLL

(BRI DGET begins to cough. ANNA renoves her shawl and
hands it to her.)

ANNA
Here, put this on. The nights, they are bad now.

BRI DGET
| can’t take that from you

ANNA
We can take turns wearing it. And next tinme you will cover
up better, eh?

BRI DGET (accepting it)
Al right. Thank you.

JACOB (running in)
Bridget! There you are.

BRI DGET
OCh, Jacob! \What are you doi ng here?

JACOB
| followed you after supper. Promse you won’t be mad? | want
to hel p.

BRI DGET

| f your da hears about this, he’'ll be very angry. Wth both of
us.

JACOB
He won't find out. And if he did, 1'd tell himthe truth. | t
was all nmy idea.

BRI DGET
| f anyt hing happens to you, he’'ll never forgive ne.

Belles of the Mill, A Musical Drama Ladutke/Marshall-Work, 8.2.02



Scene 7 1-50

JACOB
Aw, c’'non, let ne stay. | helped you, didn't 1? Please,
Bridget, just this once?

ANNA
This boy, he is brave. Va bene, you walk wwth us. W wll sing.

(sings)
BETTER TREATMENT OF THE WORKERS, LI STEN TO OUR PLEA. .

STRI KERS ('si ng)
MORE RESPECT FOR ALL THE WORKERS, GRANT US DI GNI TY...

(SEAN enters and signals the STRIKERS to be silent.)

SEAN
What’'s going on? All right, conme on, break it up.

STRI KERS ('si ng)
BETTER WAGES FOR THE WORKERS, HEAR THE WORDS WE SAY.
GREATER PONER TO THE WORKERS, d VE US HOPE TODAY.

SEAN
You can’'t stay here. Move it along, now.

JOSEFI NA
These are our streets! W don’t have to novel

LUCI A
W no want any trouble. But we no nobve now.

SEAN
Look, we don't want no trouble either. W don't want to have to
take you in.

ANNA
Wiy not? Afraid of us? O arresting wonen? (Al the STRI KERS
| augh)

SEAN (fingering his nightstick)
You' d better watch your step, understand?

ANNA
So? You hit a woman? So bravel!

SEAN (taking a step towards then
Easy, now. Listen, why don’t you just clear out and we can nmake
i ke this never happened?

STRI KERS ('si ng)
WE STRI KE FOR BETTER WAGES, | S THAT A HOPELESS TASK?

(Unseen by SEAN, JACOB throws a piece of ice, which
hits SEAN squarely.)
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SEAN
oM  Wio threw that? (silence) Al right, that’s enough!
Di sperse! (he raises his club)

ANNA (approaching himwith a smle)
Come, now. You wouldn’t hurt us.

SEAN (nervously)
Don’t conme any cl oser.

(Trenmbling, SEAN pulls his gun. As ANNA advances, SEAN
takes a step back, loses his footing on the ice, slips
and falls. As he falls, his gun fires. ANNAis hit and
falls. The STRIKERS scatter; sone exit, sonme cry out.
SARAH rushes in.)

JACOB
Bri dget ?
SARAH
Jacob! (she sees himand pulls himback towards her)
BRI DCET
Luci a?
LUCI A
Anna! Madonna m a. .
JOSEFI NA

VWhat happened?

SARAH (at ANNA' s body)
She’' s dead!

SEAN (st unned)
Ch, dear God.

BRI DGET
Way did you kill her?

LUCI A
Mur der er

SEAN (desperately)
It was an acci dent!

(Realizing he is still holding his gun, SEAN quickly puts it
away. MONAGHAN enters.)

MONAGHAN ( speaki ng t o SEAN)
VWhat’'s going on here, Oficer? | heard a shot. Are you all
right?

SEAN (gesturi ng)
| am sir. But that poor woman..vy gun went off...
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MONAGHAN (i nspecting ANNA' s body)
| see. Well, I"msure it couldn’t be hel ped.

SEAN
But, Chief Mnaghan...

MONAGHAN (wi th gravity)
It couldn’t be hel ped, Ryan. Do you understand?

SEAN (with an edge of resentnent)
Yes, sir.

MONAGHAN (to the remai ni ng onl ookers)
Al right, that’s enough! No neetings. No groups. You know the
| aw.

SEAN (nore softly)
Pl ease, don’t make trouble. No nobre trouble. Go home, now.

(SARAH t akes JACOB' s hand and pulls himout. The
others slowy exit.)

Song 13: “No More To Gve” — Bridget, Sean

BRI DGET ('si ngs)
VWHAT MORE CAN YOU DO TO US? WHAT MORE CAN YOU TAKE FROM US?
WE ONLY WANT TO FEED THE FAM LI ES WHO NEED US.
VWHAT MORE CAN YOQU ASK OF US? WE HAVE NO MORE TO G VE.
WE STILL HAVE DIGNITY, WE DON T SEEK CHARI TY, WE ONLY SEEK TO
LI VE.

(BRI DGET noves to exit but instead hides in the shadows
and wat ches the nen.)

MONAGHAN (al one wi th SEAN)
Ryan, see to the body. |1’mgoing to check on the other night
patrols. W'’Ill talk at the station.

(SEAN nods. MONAGHAN exits, |eaving SEAN al one onst age
with ANNA' s body. SEAN kneels to cross hinself.

BRI DGET, energing, sees this. Surprised and noved, she
hesitates slightly before crossing to ANNA, renoving
her shaw .)

BRI DGET
Excuse ne. | want to |l eave this with Anna.

SEAN (abashed)
Mss, I...

BRI DGET (novi ng cl oser)
| f you pl ease.

(Together they cover ANNA's body with the shaw .
BRI DGET kneel s, crosses herself and | owers her head.
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SEAN rises. Looking back at BRI DGET, he sings.)

SEAN
SUCH GRACE AND VI TALITY, DESPI TE OUR BRUTALI TY.
| F ONLY | COULD BE A MAN VWHO COULD PROTECT HER
SHE' S LOST HOPE AND | NNOCENCE TO VI CLENCE TOO REAL.
| F ONLY | COULD SEE A WAY THAT | M GHT BE
THE ONE TO HELP HER HEAL.

(SEAN | ooks at BRI DGET, who remai ns on her knees by
with ANNA' s body.)

BRI DGET SEAN
WHAT MORE CAN THEY DO TO US? VWHEN. VWHEN...
WHAT MORE CAN THEY TAKE FROM US? WLL I T END?
SHE CAME HERE CHASI NG DREAMS, TH'S STRIKE, TH S STRI FE,
BUT NOW I T SEEM5 SO HOPELESS. TH' S LOSS OF LI FE?
WE' VE PAID WTH ONE PRECI QUS NOW HOW
LI FE. WLL SHE MEND?
A LCSS WE CAN T FORAG VE. AND SOVE WAY
THE PAIN I S MUCH TOO DEEP. ONE DAY
THE PRICE | S MJUCH TOO STEEP. CAN SHE FORG VE?

WE HAVE NO MORE TO 4 VE.

LI GATS FADE - END ACT ONE

To receive a conplete readi ng copy, and for other contact

i nformation, please see the Belles of the MII infornation page
(click your browser’s Back button, or visit

http://ww. si ngl el ane. cont propl ay/ bel | es. htm)
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