Babes in America l-i-1

BABES | N AMVERI CA
By Carole d enent

Per haps "The March of the Toys" from Victor Herbert's
Babes in Toyl and pl ays before the performance begins.

Act |
Scene i

The tinme is the present. Interior of the SVALL
famly's van.

AT RISE: LIZ and CHAS SMALL sit in the front of their
van. CHAS drives while using a | aptop conputer. On
t he dashboard sit several renote control devices, a
stack of third-class mail and a cellul ar phone.

Cont ai ners of al pha hydroxy, collagen and retinal
cosnetics, DHEA, HGH, ginseng, ginkgo bil oba,
anti oxi dants, saw pal netto, nelatonin, flaxseed oil,
etc., also sit on the dashboard. CHAS and LIZ dip into
t hese preparations fromtinme to tine.

LIZ films the scenery with her video canera and studies
a road atl as.

LI Z
Chas! There's one! (BEAT) It wasn't crowded.

CHAS
It wasn't crowded 'cause it's no good. Only |osers eat at
pl aces |i ke that.

LI Z
Just one neal at one of those places wouldn't--

CHAS
Look. We're nine hundred mles fromhome. You know darn
well that if |I pulled in back there, half our
nei ghbor hood' d drive by, tooting and waving. And
snickering. So just relax and enjoy your vacati on.

LI Z
Vacations are the last place | can relax. The tapes in the
VCRs nust be full by now. And just thinking about all the
mai | and nmagazi nes and cat al ogues and newspapers and faxes
and voice mail and email|l and--
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CHAS
Beth can handle it. She's probably in our living room

right now, sorting the stacks so you can scan them tonight.

Check the nmonitor, if you' re worried.

(CHAS uses a renote to switch on the nmonitor. LIZ
studi es the conputer screen.

LI GHTS UP on the Small's living room

The SHADOW enters and adds newspapers, nmagazi nes, etc.

to the existing stacks.)

LI Z
Beth's not there. But the stacks are. Oh, wait. | hear
sonmething. Turn on the bedroom nonitor.

(CHAS does so.

LI GATS DOMN on the living room LIGHTS UP on the
bedroom where BETH exanm nes the contents of LIZ and
CHAS' s dresser drawers.)

CHAS
(To BETH -al though SHE can't hear H M
Hey! That's ny--put it back!
(To LI 2)
What's she runmagi ng around in our bedroom for?

LI Z
That's just the way she is. Even in college, she went
t hrough everyone's drawers, foot |ockers, purses.

CHAS
Didn't anyone ever tell her to cut it out?

LI Z
That woul dn't have been very nice, would it? How do you
think she would' ve felt?

CHAS
That's nmy girl. Gvil.

(LI GHTS DOMN on the living room)
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LI Z
Is it ny imagination, or are we getting even nore stuff
t han we used to?

CHAS
You bet, we're getting nore! Because all those newspapers
and cat al ogues and faxes are the successful man's burden.
A burden a man's got to shoul der before he can earn the
respect of his neighbors, his co-workers, and his bankers.
How nmany pre-approved credit cards did we get |ast nonth?

LI Z
Lot s.
CHAS
You see what | nean?
LI Z
| see a nountain of work for nme when we get hone.
CHAS
Well, we aren't home. And till we get hone, we're just a

coupl e of hard-driving, hard-spending road warriors.

LI Z
Road warriors with babies. O all the vacations we've
taken for them this is the best.
(To BETSY and CHARLI E)
Isn"t that right, little ones?

(BETSY AND CHARLI E make GOO NG, COO NG SOUNDS when
appropri ate throughout the scene.)

LI Z cont.
Look at those two. They can't take their little eyes off
the Everglades. And yet, | worry about all the preschool
t hey' re m ssing.
CHAS

Not to worry. For good Anerican citizens, take good
Ameri can babi es on good Anerican vacations by the dawn's
early light. That's what | always say.

(L1 Z opens jar of retinal creamand applies it to her
face.)
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LI Z
| wonder .

CHAS
Not agai n.

LI Z

|"'mwondering if you always say that because it's true? O
is it true because you always say it?

CHAS
Now what're you splitting hairs over?

(THE SHADOW ent ers and st acks newspapers and magazi nes
at LIZ' s feet, crowding her so she is forced to sit in
an awkward position.)

LI Z
| nean, are things . . uh, are ideas . . . . You know, a
jar of this doesn't |ast anynore. Have you been using it?

CHAS
Get serious. Q@uys don't use retinal.

(CHAS occasionally sneaks retinal fromthe jar
t hr oughout .)

LI Z

| wonder if words and ideas--
CHAS

Wiy can't you relax, like ne, and enjoy yourself?
LI Z

| feel . . . separated fromnyself unless |I'm doing

sormet hing. Maybe even when |'m doi ng sonet hi ng.

(LI Z accidentally kicks a few newspapers off the stack
at her feet.)

LI Z cont.
(To SHADOW

| didn'"t mean . . . sorry.

(The SHADOW exits in a huff.)
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LI Z cont.

Oh, dear. | really didn't nean to do that. (BEAT) Look
at our baby Betsy! She's trying to take off her bonnet
again. Isn't she the cutest little rascal?

CHAS
Where was | when you interrupted?

LI Z
At, "...dawn's early light." Next cones, "Let each parent-

CHAS

Let each parent march toward the rockets' bright glare,
however neasured and far away, - -

LI Z
Ch, Chas! |1'mgetting goose bunps! You' ve al ways had such
a way wth words.

CHAS
Wrds don't mean a thing "till they're | everaged with spin!
That's how you create a concrete illusion of reality.

LI Z

It's your slogans. They're what sell the product. (BEAT)
| renmenber the first time | saw you readi ng your poetry at
the Open Mke. M heart nelted, even though I didn't
under st and nost of what you were tal king about.

CHAS
' m enbarrassed to think about that stuff. There | was, a
sem -starving graduate student, nmajoring in existential
woe.

LI Z
Don't you ever wonder what - -

CHAS
Wondering's a luxury creative nen can't afford to wall ow
in.

LI Z
But | wonder what our life would ve been like if--

CHAS
Baby, if Liz and Chas Snall're gonna be a wi nning team you
gotta spend |l ess tine dream ng and nore tinme doing. You
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haven't been too productive lately, to tell you the truth.

LI Zz
You do tell the truth about everything, don't you. Even
about the little . . . you know Between you and your
secretary.

CHAS

Now, wait a minute. You agreed you weren't going to bring
t hat up anynore.

LI Z
|"mjust using the incident as an exanple of your unfailing
dedication to telling the truth

CHAS
It runs deeper than truth, Liz, even deeper than relative
val ues and conparative appearances. |It's the angst of

| ooking at that man in the mrror every norning and know ng
that the best he can hope for is virtual virtue.

LI Z
That nust be hard.

CHAS
Here's the really hard part: Knowing all that, a guy's
still gotta take the old pants off, one leg at a tine.

(LI'Z snaps out her arm and delivers a powerful
forearmshiver to CHAS s chest, knocking the w nd out
of him)
CHAS cont .
You trying to kill me?

LI Z
Just stretching. (BEAT) Beth never steals anything. She
probably needed sonething. Aspirin. She gets |lots of
headaches.

CHAS
VWho wouldn't, married to hinf

LI Z
Chuck's a very tal ented nan!
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CHAS
And doesn't he know it! Thinks he's such hot stuff. M.
Chuck Hot Stuff Small.

LI Z
He's a very caring and . . satisfying husband.
CHAS
He is? How would you know?
LI Z
| just . . know. (BEAT) |Is the retinal working? How do |
| ook?
CHAS

Just as yout hful as your husband!
( SQUEALI NG of BRAKES. THEY are thrown forward as CHAS
sl ans on the brakes.)

CHAS cont.
That's it! There's our restaurant.

(SOUND of CHAS backing up at high speed.)

LI Z
Chas! That woman! You al nbst ran over her!

CHAS
VWhat's she expect, wal king around in the street?
Yessirree, you gotta travel to know how good we got it in
t he ' bur bs.

LI Z
Thanks to our Property Associ ation.

CHAS
| f you see soneone wandering around our nei ghborhood, you
know they' re in maint enance.

LI Z
O honel ess.

CHAS
Forget those | osers.
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LI Z
(BEAT) Do you mind that the Association's never given ne
an award?

CHAS
What do you think?

LI Z
| don't blanme you. (BEAT) Look at that. Qur babies are
sl eepi ng agai n.

CHAS
Qur babies. You know how the world' s gonna know what Liz
and Chas're really like?

LI Z
The world? You nmean the whole world? Well, | guess if
t hey | ook at what we do and say, they'd--

CHAS
You' re not even close, Baby. They won't know the real Liz
and Chas until they see our reflections in our two little
chips off the old block. 1In Charlie and Betsy.

LI Z
Let's try to wake them
CHAS
Let'"emsleep. It's their vacation, too.
LI Z
But if they never eat--
CHAS
They're growing, aren't they? Hnph! According to Chuck,
too nmuch. Just lock the doors. They'Il be safe.

(LI Z and CHAS get out of the car lugging as nuch of
their techno equi prent and cosnetics as they can.)
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CHAS
Look at all the kids. MIling around the sidewal ks of the
capital of this great nation. Wy aren't they on the
internet, where they belong? Wy aren't they |earning what
nmakes this great nation dedicated to the proposition that
it is agreat nation?

(THEY enter and seat thenselves in the restaurant.

BETSY and CHARLIE, wearing baby cl ot hes, energe from
the van. CHARLIE needs a shave.

THEY peel off their baby clothes to reveal radical teen
cl ot hi ng.)

BETSY
It's like | always say, Charlie: For good Anmerican
parents, hold their feet to the rockets' bright flare!

CHARLI E
For chrissake, give' em a break!

BETSY
Sonmetimes | think your DNA strands are as kinked as his.

(Enter a SERVER and approaches LI Z and CHAS.)

SERVER
Seni or dinner specials till five PM
LI Z
Seni or ?
CHAS
(She/ He) neans the high school seniors outside.
SERVER
Nah. | mean you ol d people seniors inside.

(I'ndicating a conputer on the table)
Punch in your orders when you're ready.

(Exit SERVER
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LI Z studi es the backs of her hands.)

LI Z
How awful ! (She/ He) nust have thought these freckles on ny
hands were . . you know. O d age spots. Oh, | hate these
t hi ngs!

CHAS

Don't hate it, baby. Hide it!

(O fering her a tube of cream
And hand nme one of those DHEAs! GCotta keep that old
t est ost erone roari ng!

LIz
Here. Try a couple.

CHAS
|"mstarving. Let's have a |ook at those nenus. Ww
Look at the price of the soft-shelled crab!

LI Z
Ch, dear. M heart was set on having them But |I'mso
hungry, 1'I1l be just as happy with the crab cakes.

CHAS

Crab cakes? Nothing but the best for ny wife!

(BETSY and CHARLIE enter and sit with THEI R PARENTS.)

BETSY
Thanks for asking. W'd love to join you.
LI Z
Wy . . why, wherever are ny manners? Please sit down.
CHARLI E
How s it hangin', Pops?
CHAS

Are you here with a group from school ?

CHARLI E
Uh-uh. Wth our parents. Salt of the earth, our parents.

LI Z
How | ovely! Were're you fron?
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BETSY
W sconsi n.
LI Z
W are, tool!
BETSY

VWhat a coincidence! W insist. Dinner's on us. Unless,
of course, you insist dinner's on you.

CHAS
Vell, I . . we doinsist. | guess. Dinner's on us.
CHARLI E
Cool! G nmme your credit card and I'll get us rollin'.

Lenme see. Unmm Escargots. And Maryl and soft-shelled
crabs!

(CHARLI E punches in nany itens.)

BETSY
Make that two. O everything. (BEAT) Oh, dear, M.
Small. Maybe you can't afford all this.

LI Z
Well, actually--

CHAS

O course | can! Liz, you said you weren't hungry, but how
about splitting an order of crab cakes with nme?

LI Z
Actually, 1I'mvery--

CHAS
One order of crab cakes and two | arge waters.

(CHAS punches in their order.

Enter the SERVER | aden with trays of scrunptious food
for BETSY and CHARLIE and a plate of crab cakes for LIZ
and CHAS.)

CHAS Cont .
Om god!
(Wi spering to LIZ)
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Don't look at'em Don't |ook! They're the same ones that
mooched | unch and breakfast from us!

LI Z

You're right! Wat'll we do?
CHAS

We' Il be agreeabl e, say good-bye and never see' em again.
LI Z

What ki nd of parents would raise--

CHARLI E
VWhat's the whisperin' about, Mmm?

CHAS
We gotta get back to our babies. You think your folks're
the salt of the earth? You're |ooking at a coupl e of
pillars of famly living. Right, Liz? |It's for our babies
t hat we take vacati ons.

LI Z
| spend every minute | can with our babies. Except, of
course, when |'m busy doing things for them

BETSY
Real ly. Such as?

LI Z
Such as scanning--Chas! Did you scan the afternoon
editions?

CHAS
Omgod! | forgot! And | always help you on vacation.

(CHAS and LI Z gather up their paraphernali a.
BETSY and CHARLI E gat her up as nuch food as they can.)

CHAS cont.
| sure let you down this tine. Sone team player | am

LI Z
| f you' re ever in our neighborhood--

(BETSY and CHARLIE hurry out to the van ahead of LIZ
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and CHAS and get in, slipping back into their baby

cl ot hes.)
LI Z cont.

VWll. Those two were certainly in a hurry all of a sudden.
(BEAT) This dinner was a disaster. It opened ny eyes to
j ust how i nportant--

CHAS
Mne, too. Calling us, "you old people seniors"!

LI Z
No. | neant how inportant it is for me to spend nore tine

wi th our babi es.
(LI'Z and CHAS get in the van.

LI Z scans the stacks of newspapers in the van.)

LI Z cont.
(To BETSY and CHARLI E)
You'l | never grow up |ike those unfortunates.
CHAS

That punk calling me "Pops."” As though | were ol d enough!
(Hol di ng up a tube)
You think this's just another tube of transdermal filmwth
active toning and firm ng agents? Wll, it's a lot nore
than that. I1t's a prom se, a covenant with the American
peopl e guaranteeing we can mature with character while
avoi di ng enbarrassing winkles. (BEAT) Sorry for getting
carried away.

LI Z
They sat wth us at breakfast, lunch, and dinner. Wy do
you think they've been follow ng us?

CHAS
Forget those losers. Get on with what counts.

LI Z
|"d better. | haven't made a dent in the newspapers. O
the third-class mail!

CHAS

Easy, easy. There's always tonorrow.
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LI Z
Thank goodness for tonorrow. It's always the best part of
today. And you know what |'mgoing to do tonmorrow? |'l|
take our stacks down to zero. All that nessy information.
Al of it. 1'Il suck it all up and file it out of sight.

CHAS
Now, that's what | call doing instead of dream ng!

LI Z
You were right, as usual. | have to do sonething. Because
when the stacks get this high, | feel only this high. And
when | catch up, 1'll spend nore tine with our babies. So
they don't grow up |like those two.

CHAS
Qur babies'|l grow up to be civil citizens who'll say to
us, "Thanks for all those trips when we were babies.
Thanks for not |eaving us with our grandnothers.”

LI Z
Who were not particularly civil.

VO CE OF BETSY
Especially Gandma W I i ans!

CHAS
Especi al |y your nother.

LI Z
Chas, we just passed Cettysburg. Slow down so we can read
the historic signs.

CHAS

The babi es whine | ess than you do.
LI Z

|"msorry. | don't know what's wrong with ne.
CHAS

You' re probably m ssing Beth. You gals nust spend half the
day on the phone, |eaving nessages for each other.

(L1 Z busies herself with the video canera and filns the
area THEY pass through.)
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BETSY
| mss Gandma WIllianms. She sure was a lot of fun. Even
Grandnma Smal |l was funny. Conpared to this.

LI Z
| just realized sonmething. Wwen I'mfilmng, | don't
experience what it is I'mfilmng. [It's as though
weren't really here.

CHAS
There you go again! Take a nap. Just keep the canera
going. | always say, the real vacation starts when we show
the tapes to the nei ghbors.

(L1 Z settles back for a nap.)

BETSY
Hand me my geonetry book. | can't listen to this anynore.
CHARLI E
Yeah. It wears pretty thin after four solid days.
BETSY
Charlie! Is that any way for a reflection off the old

bl ock to tal k?

(END Scene i)

Scene i

The SMALL'S living room Fromtinme to tine, The SHADOW
adds to the growi ng stacks of newspapers, third cl ass
mail, etc.

SOUND: A FAX nmachi ne spews out faxes, a conputer
printer PRINTS OUT nessages, a TELEPHONE RI NGS ( SOFTLY)
and PLAYS a RESPONSE and RECORDS | NCOM NG MESSAGES.

Further back sits an assenbly of exercise equipnent,
one piece consisting of a nounted push-type | awmn nower,
anot her, The Garden of Wedin', consisting of a shovel
(suspended fromthe ceiling by a bungee cord) hangi ng
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over a tub of soil or sand.

LI Z opens mail and scans it with the scanner. CHAS
exercises with The Garden of Wedin', repeatedly
turning over the sane shovel of sand.

LI Zz
They don't have to cone over tonight. |If | call Beth and
tell her | have a headache- -

CHAS

No. Let'emcomrme over. Wiy worry your best friend?

LI Z
Beth won't worry. Friends know when friends are hiding
sonething. She won't give it a second thought.

CHAS
|"man adult. | won't be a spoil-sport just 'cause | had a
rotten day. Just 'cause | see Chuck all day at work. Wy
can't he stay in his |ab, where he belongs? This norning
he conmes swaggering into ny office, waving a nmagazine with
one of our new products releases in it and says, "Chas, old
buddy, when you're interviewin' secretaries this tine
around, keep your eye on the size of their cranial cavities
i nstead of their chest cavities. Then maybe your new girl
could get the spellin' of the nanes of ny new products
right? Haw Haw "

LI Z
Tracy couldn't even spell?
CHAS
She coul d spell quite a few words.
LI Z
Vel l, good for her! Wat is Chuck's newest invention?

Beth nmust be so proud of him

CHAS
"1l give him"Hawi Haw" |'ve had it up to here with his
needl es. And then that dreamlast night. Hmand his
ni nety-si x hour video tape cassette. He kept pulling it
out of his pocket and | aughing at ne 'cause his |asted
| onger than mne. Only it didn't look |like a cassette. It
was shaped nore |ike the Washi ngt on Monunent.

(Reaching into own pocket and pulling out video tape
cartridge)
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We' || see what he thinks about ny one hundred-twenty hour
vi deo tape cassette!

LI Z
Where did you--? Oh, Chas! It alnost . . gl ows.
CHAS
Next tinme he nentions his tape, |I'lIl whip this baby out.
wonder why Beth married such a jerk
LI Z
H s ki ssing makes her crazy.
CHAS
Hi s what ?
LI Z

He told me Beth gets goose bunps. And not only on Saturday
ni ghts.

CHAS
He told you that?

LI Z
| nmean Beth told ne. That she gets goose bunps.

CHAS
|"mnot surprised. Anybody's flesh'd crawl, sonme of the
stuff that guy cones up with. No wonder she's afraid of
her own shadow.

LI Z
s that any way to tal k about your best gol fing buddy?

CHAS
He beats ne at that, too. Liz, there's sone things a guy
can't take. Even froma golf buddy. It's tinme to draw a
line in the old sand trap. (BEAT) How do ny biceps | ook?

LI Z
Manly!  Just what you'd expect fromexercising wth our
Garden of Weedin'.

CHAS
Aw, you're just saying that.
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LI Z
| amnot! They're alnost as big as that worker's out
there, digging in our garden.

CHAS
That guy's biceps aren't anything.

LI Z
Not him The one over there. Wth the big bul ge .
mean big tear in his jeans.

(DOOR CHI MES SOUND)
LI Z cont.
C nmon in. The door's always open to nei ghbors.

(No response. The DOOR CHI MES SOUND agai n.)

VO CE OF CHUCK OUTSI DE
They said, conme in. Let's go in!

VO CE OF BETH OUTSI DE
No! It's not, like, right to just wal k--

(CHUCK opens door and pulls BETHin with H M)

BETH cont.
--into soneone's house.
(To LI Z)
Li z!
LI Z
(To BETH)
Bet h!
CHUCK
Chas!
CHAS
(To CHUCK)
Chuck!
(LI'Z I'aughs.)
CHAS

What's so funny?
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LI Z
Qur nanmes! Didn't you hear--

CHUCK
(Aside to LI 2
Al | wanna hear is that little tiger Lizzy's nade up'er
mnd, and it's a go!

(To CHAS)
You bl own out your satellite dish |ately? Haw Haw Only
kiddin'. How s Chucko's favorite old golfin' buddy?

LI Z
Vait, wait. Didn't anyone el se hear sonething funny about
our nanmes?

CHUCK
Chas, you think we got funny nanes?
CHAS
Beats nme, Chuck
BETH
You sure, Liz?
LI Z

Al'l these years next door to each other, and none of us
noticed? Didn't you hear? Liz and Beth. Chas and Chuck.

BETH
Liz, are you |ike, uh, you know, com ng down with a
headache?

LI Z
I"'mfine! The rest of you're mssing the joke. Beth,
what's your |ast name?

BETH
You forgot ny |ast nane?
CHUCK
It's gettin' late. W better--
BETH
Yes, we'll be on our way. Friends always know when friends

need to hi de sonet hing.
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LI Z
(To BETH)
Your last nane is Small, isn't it? Isn't it Small? Beth?
Ch, never mnd. Chas. Wat's our |ast nane?

BETH
Liz, you nean, like, your last nane is Small and our | ast
name is Snall, too? | noticed that |ong ago. But |
t hought it was our Property Association. | thought it was

a rule that everyone with the sane |ast nanme lived on the
same street.

LI Z
That's not a rule. [t's--

CHAS
Maybe Beth's on to sonmething. W both have the same zip
code. Maybe it is arule, to make it easier for nine-
el even to respond to emergenci es.

LI Z
Listen to ne. Even our first nanes are--

CHUCK
Hey, hey! W got the sane area code. And tel ephone
exchange, too.

BETH
What seenms odd to ne is that . . . our addresses are, |ike,
di fferent!
CHAS
That's the exception that proves the rule!
LI Z
Qur addresses have to be--
BETH
Everything' s the same except our addresses. | like the way

t hey make things easy to renenber.

CHAS
Www  Kind of puts the whole universe in perspective. Just
when we think we got it all figured out, wham A new
paradi gm From nowhere.
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BETH
It's not fromnowhere. |It's fromnme. |, like, noticed it.
| wonder if--
CHUCK
Don't! Just tell'emyour big news.
BETH
| was only wondering if maybe |I could becone a board nenber
of the Association. Since I, like, thought of sonething.
CHUCK
You wanna be a bossy bitch |ike that other gal they tried?
BETH
Well, then maybe they'd |l et nme be on the Junior Wnen's
Commttee. | could tell themthings about our nei ghborhood

that they don't know. And then they could keep things
right.

CHUCK
WIIl you tell'emwhat you cane over to tell'enf
BETH
Chuck brought hone a new scanner for me, and now | can do
two stacks of newspapers, like, at the sane tine!
LI Z
If I had that, | could catch up! Chas, wouldn't you like

to buy one for your little Liz?

CHUCK
Sorry, old buddy. Can't buy it. Yet. Not till the patent
goes t hrough.

LI Z
Anot her patent! |I'mso proud to |live next door to you.
CHAS
Yeah. Sanme here, old buddy.
CHUCK
That's how | make a livin'. Keepin' you advertisin' types
busy.
CHAS

Yeah.
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CHUCK
They oughta just nove your desk outside the lab. That way,
| could keep an eye on your spellin'. Haw Haw

LI Z
You nean | have to wait until your scanner's patented?

CHUCK
You don't hafta wait, Lizzy. |It's so easy, any dumry with
a screwdriver and a pair of stripping pliers could figure
it out.

CHAS
Say, old buddy. Have you recorded any ninety-six hour
tapes | ately?

BETH
We don't need our VCRs anynore. Chuck found sonething
better on the satellite.

CHUCK
| was nessin' 'round with the satellite chips. Ever do
that, old buddy?

CHAS
Ha! Ha! Can't keep ny hands off'em Right, Liz?

CHUCK
(Reaching into shirt pocket)
| found this little baby.

BETH
It pul sates.
LI Z
It gl ows.
CHUCK
It's the speed chip. | stripped the insulation, plugged

t he baby back in, and dammed if it didn't pull in sonethin
call ed The Thinkin' Man's Sound Byte. Twenty-four hours'a
broadcasts boiled down to seven mnutes every seven

m nutes. Makes tapes |owtech history.

(CHAS takes the video tape cartridge fromhis pocket,
crushes it in his hands and nmet hodically unreels the
t ape throughout the follow ng.)
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CHAS
| was gonna try it |long ago, but there's that tag that
says, "Do not strip insulation under penalty of |aw"

BETH
| didn't know it was a rule! What if someone, like, tells?

CHUCK
VWant nme to wal k you through it, old buddy?

CHAS
"1l pass on that one. No nore high-tech or |owtech.
We' re goi ng no-tech.

BETH
You woul dn' t!

CHAS
Here's the one-way ticket: Back to the no-tech Pilgrims
pride that nade this nation's purple mgjesty.

LI Z
Yes. | want that. Yes.
CHUCK
What about the kids?
BETH

Chuck! You prom sed you woul dn't bring up Betsy and
Charli e!

CHUCK
I"monly askin' what they'll give eminsteada high-tech.
CHAS
We'll give'emthe nother's mlk of experiential know edge.
LI Z
|'"'mgetting goose bunps!
CHAS
Any nore questions?
LI Z

Vell, what is experiential know edge?

CHAS
It's the wave of the past surging forward and poundi ng on
t he shores of our awareness.
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BETH
It's like, experiencing things so you know t hem
CHUCK
Hawi Haw!  Good one, Bet h!
LI Z
Wait. She's right. | renmenber one of ny phil osophy
cl asses- -
CHUCK
Let's go, Beth. | told you we should' ve stayed off the
yel l ow brick road tonight!
LI Z
You haven't said hello to our babies yet. They'll think
you don't | ove them anynore.
BETH

O course we | ove your babies! Don't we just love their
babi es, Chuck?

(L1 Z stands CHARLIE up on his feet.
CHAS pi cks up BETSY, staggering under her weight.)
CHUCK

Danmit, this one's got a beard |like a |unberjack's, and
t hat one needs a bra!

BETH
You prom sed!
LI Z
How coul d you say such- -
CHUCK
Check it out yourself.
(LI'Z does not | ook.)
LI Z

| f our baby had a beard, someone woul d've told us by now.

CHUCK
Beth. Tell'er!
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BETH
Vell, isit, like, against the rules or sonething if a baby
had a beard?

CHUCK
And t hese books. How cone your babies' school sends--

LI Z
Preschool. They go to preschool.

CHUCK

Right. How conme your babies' preschool sends'em home with
solid geonetry books?

CHAS
It's an abstract introduction to building blocks. W don't
send our kids to the sane old "Do-re-ne, Buckle ny shoe"
school s our parents sent us to.

LI Z
And Betsy |l oves that book. | can hardly get her to put it
down to read Mot her Goose to her.

CHUCK
Those kids're heavy. You guys're too old to--

LI Z
| s that how you see ne? As too old?

CHAS
You're only as old as you |l et people think you are, old
buddy.

CHUCK
Face it, old buddy. You guys don't | ook--

BETH
Sorry we have to rush!

(CHUCK and BETH exit. CHAS and LIZ put the babies back
on the sofa and apply cosnetics to thensel ves.)

CHAS
Every damn tine we see that guy, it's the sane thing! |If
nmy tapes aren't too small, then our babies're too big. You

saw those ol d-man liver spots on his face? He hates the
way he's aged conpared to us. Cnon. Qut to the satellite
di sh.
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LI Z

But the non-tech Pilgrims pride. You said no high-tech.
CHAS

Right. W're on fast-forward to ultra-tech! [|'m gonna

strip the speed chip and every last wire leading to it!
"1l show himthis thinking man's got a few bytes of his

own up his sleeve! 1'Il strip those little babies so fast
that we'll be pulling in--
LI Z
VWiy? Why are you going to do this?
CHAS
Because | can, that's why.
LI Z
K. So you do it. And then what?
CHAS
And t hen what "what"?
LI Z
| thought you neant it. | believed the part about the

nother's m |k of experiential know edge.

CHAS
My sweet, silly little girl.

LI Z
Beth's right. W can |earn from experience.

CHAS
Even if you could, you know how long it'd take? Your whole
lifel Conon, Liz. Let's fix those chips. |In an hour,
"1l pull in enough experience to | ast our babies fifty
[ifetinmes!

LI Z
Couldn't we just try--

CHAS
You know what your problemis? You aren't watching enough
TV. That's the fly in the contentnent of travelling. It

interrupts your routine. Let's go.

LI Z
No. What about our babi es?
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CHAS
Do you want to waste years and years of tine, |ike our
not hers did? Qur babies're | earning just fine.

LI Z
But maybe there's sonething | have to learn. Fromthem
CHAS
Cone on!
LI Z
Chas, listen to ne. If we went no-tech, we'd have |ots of
time. And have it right now In fact, we'd have nothing
but now.
CHAS
Just now? That's all you want out of life? Sounds kind of
puny to ne. C non, get real. Wuat you really want is the

same thing everyone el se wants: That big now in the sky.
That big now just beyond the next horizon. GCet those
stacks down to zero, and you'll know what a power now is
all about. A real pow now

LI Z
Somet hi ng' s m ssi ng.

CHAS
What's missing is faith, Liz. The only way to spend nore
time with our babies is to spend less tine with them It's
one of those western paradoxes of Buddhi sm

BETSY
D fferent day, sane ca-ca.

LI Z
Chas! Betsy said her first words!

CHAS
Baby babbl e? What're you tal king about?

LI Z
Maybe |I'm i magi ning things. But--

CHAS
You wanna catch up? You wanna stand tall and proud beside
t hose scanned bundl es of mail and papers in front of our
house?
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LIz
Yes, yes! | want that!
CHAS
Then we gotta act. It's our chance to be wred, twenty-

four hours a day! Wred!
(Exit CHAS. LIZ follows, then pauses.)

LI Z
(To hersel f)
But | want experiential know edge. For our babies. And
for me, too.

(To hersel f)
And | want . . now.

CHAS' S VO CE OFFSTAGE
Liz! Hurry up! You gonna wait till Chuck scoops us on
this, too?

LI Z
Chuck! | alnost forgot him

(L1 Z dials a nunber on the tel ephone.)

LI Z cont.
Chuck? 1It's Liz.

(SOUND of CHUCK HANG NG UP. Enter CHUCK.)

CHUCK
You thought it over already? You hot little geyser of
yout h!

LI Z
Stop that. | said no, | neant no, and | still nean no.

CHUCK
What sa matter? You scared'a bein' with a real nman?

LI Z
What did you nean about Chas and ne | ooking ol d?

CHUCK
Lizzy, Baby, if you'n ne're gonna get al ong--

LI Z
Way did you say those dreadful things about our babies?
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CHUCK
Hey! Whadja call ne over for? No hard feelin's, but | get
pl entya PMS crap next door. G nme a call when you're over
it.

(Exit CHUCK.)
LI Z

(To hersel f)
" mover it.

VO CE OF CHAS
Liz! Hurry up!

(LIZ exits.

BETSY and CHARLIE eagerly bite into a couple of hot
dogs they'd been concealing.)

CHARLI E
| thought 1'd starve waiting for'emto get outta here.

BETSY
Yeah, well, that's the old fly up the Pilgrinms' purple
Shinola™ How ' bout these hot dogs? Best nmeal we've had
since D. C

(CHARLIE rips open the third-class mail while BETSY
pl ays back nessages on the answering machine.)

CHARLI E
The steak in Daytona wasn't bad, either
BETSY
The old man's face when we sat down with'em | thought

he'd stroke out.
(CHARLI E searches the table top for the van keys.)

CHARLI E
| don't know where you get the ovaries to try sone of the
stuff you do.

BETSY
Maybe ovaries have to skip a generation.

CHARLI E
Yeah. To give them sonething to rebel against.
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BETSY
How do you rebel agai nst people who don't see you?
CHARLI E
They sure saw us in the restaurant!
BETSY
Yeah. And didn't |ike who they saw
CHARLI E
Don't take it personal.
BETSY
Don't worry, | don't.
CHARLI E
Here's your mail. You' ve won another mllion-dollar
sweepst akes.
BETSY
Pitch it. Pitch it all.
CHARLI E
Before it's scanned?
BETSY
Yes, Aunt Beth. It's time we broke a fewrules. | wanna
try sonet hing.
CHARLI E

Sl ow down. You nmake ne nervous when you decide to try
sonet hi ng.

BETSY
Blame it on ny hyper-active ovaries. First the answering
machi ne.

(BETSY presses a button on the ANSWERI NG MACHI NE. It
emts a SCRAMBLED YELP.)

BETSY cont .
Good- bye, nessages.

(BETSY goes to the conputer.)

BETSY cont.
Control, delete, enter! So long, e-mail. \Whatcha think?
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CHARLI E
Cool !
BETSY
It's saner in here.
CHARLI E

Yeah. Even the floor and walls seemto slant |ess.

(Enter LIZ.)

BETSY
(To CHARLI E)
Oh, boy! Here's where it hits the fan!

LI Z
Chas! Chas! Cone in here!

CHAS' S VO CE OFF STAGE
It's on the table. The handle's wapped in bl ack

(Enter CHAS.)

CHAS cont .
insulating . . tape . . and . . and .

BETSY
(To LI Z and CHAS)
You're honme! What a lovely surprise!

CHAS
Me, too. |'msurprised, too.

BETSY
W were afraid we m ssed you

CHAS
No chance of that, right, Liz?

LI Z
VWhat are you doing in our house?

BETSY
You said to stop in if we were ever in your nei ghborhood.

LI Z
|"mcounting to three--
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CHARLI E
Wul dja have a little Dijon around for our hot dogs?
BETSY
And how about sone Vidalia relish?
LI Z
Get out of ny house!
CHAS

Liz. They're invited guests. This is a civil
nei ghbor hood.

LI Z
(BEAT) Cone on to the kitchen, invited guests.
CHAS
Hey, wait. Wat were you doing at our conputer?
BETSY
Readi ng your e-nail .
CHARLI E

W knew you woul dn't mind, Pops.
(Exit LIZ, BETSY, and CHARLIE to kitchen.

CHAS exam nes his appearance in the fourth wall mrror
as he applies cosnetics.)

CHAS
Pops? Does he think I'mold enough to be his father?

(Enter LIZ.)

LI Z
They were reading our e-mail.

CHAS
They can't help what they're doing. They're victins. The
m serabl e products of poor parenting. And you can't help
what you're doing, either. [It's your nother shining
t hr ough.

LI Z
My not her had enough sense to keep strangers out of her
refrigerator! And her mail

CHAS
Sonetimes you gotta cl ose your eyes sO you can see what's
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inmportant in life. Here's your first big clue:
(CHAS escorts LIZ out of the room)

VA CE OF CHAS cont.
I[t's out here!

(BETSY and CHARLI E enter fromthe kitchen.)

BETSY
Now, if the old folks'd go to bed so we could take off for-

CHARLI E
Forget it. The keys weren't on the table. He nust have'em
in his pocket. W're grounded for the night.

BETSY
| al nbst don't care. | feel like such a dork ridin' around
in that thing.
CHARLI E

You feel like a dork? How d you like to hafta drive that
old-fart nobile?

(THEY hear the VO CES of CHAS and LIZ OFFSTAGE. THEY
make a dive for the sofa and di sappear fromview as
CHAS and LI Z enter.)

CHAS

Ch boy, oh boy, oh boy! Wait'll Chuck gets wind of this!
LI Z

And when Beth comes over, she'll see ny stacks goi ng down

and down and- -

(LI'Z indicates the place where the third-class mail had
been.)

Chas! Look! The nmail's gone. |Is it because you stripped
the wires?

CHAS
Om god! It worked!

LI Z
Look! The faxes are gone, too!

(L1 Z checks the tel ephone nessages and e-mail.)
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LI Z cont.
You are so wonderful!

CHAS
Doesn't Daddy Chas al ways deliver what his little girl
want s?

LI Z
"1l catch up! 1'Il spend time with the babi es!
CHAS
And I'Il subscribe to those M cronesi an newspapers Chuck's
al ways crowi ng about. M. Big-Shot! Qur life in this
nei ghborhood' s just beginning. Wit'll the guys see the
ki nd of papers we throw out!
LI Z
| know just what I'll do! Imagine this: Stacks and stacks
of - -
CHAS
--tall, proud stacks!
LI Z
Yes! Tall, proud stacks of bundl es of newspapers--
CHAS
--fromall over the world!
LI Z
Yes! Tall, proud stacks of bundl es of newspapers from al

over the world piled out in front of our house, at our
curb, waiting for our garbage pick-up

CHAS
Aw, Liz--

LI Z
VWait. |'mnot done. And all the bundles . . are you
listening? Are tied . . in--oh! [|'ve got goose bunps!
They're all tied . . in perfect square knots!

CHAS
Liz. How long ve we been narried? Baby, you still take ny

breath away. You do the Association proud. A
certificate's the |east they'd give you. Wo knows? They
m ght even invite you to join the Junior Wrnen's Conmittee.
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LI Z
You're right! Qur life in this neighborhood is just
begi nni ng.
(Exit CHAS and LI Z.

CHARLI E gets up and pulls the plug. The MACH NES and
SOUNDS STOP.

HE opens a wi ndow. W hear the SOUND of CRI CKETS.)

BETSY
What's that chirping noise?
CHARLI E
They' re sone ki nda bugs. CQutside.
BETSY
| likeit. The rhythms like . . . ny heart beat.
Charlie. |If we don't get outta here soon, |'mnot gonna

know what's real and what isn't.

CHARLI E
Like it or not, we owe' emsonethin'. They never asked to
be our parents.

BETSY
So what? Look what this's doing to us. |I'mstill sneaking

lipstick. M friends' re already sneaking birth control
pills!

CHARLI E
Way are you interested in sneaking birth control pills?
BETSY
| didn't say | was.
CHARLI E

For Christ's sake, are you nessing around with that geek
with the--

BETSY
Shut up! | get all the crap |I need fromthose two!

CHARLI E
Quit feeling so sorry for yourself. Plenty of kids got it
wor se than we do. You've seen their parents.
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BETSY
All | care about are the parents | have to live wth!
They're |i ke sonething out of that play G andma WI I ians
took us to see. Wth all the nmusic? And the toys marching
around?

CHARLI E
Babes i n Toyl and.

BETSY
Right. Only they're Babes in Anerica, the |and of anber
waves of gain (sic).

CHARLI E
Aw, Betsy!
BETSY
How can you defend then?
CHARLI E

| guess | knew em before you did. Before they got so
wacko. They used to be pretty decent.

BETSY
| never knew those parents. And the ones | do know, |'m
sick and tired of protecting. |I'moutta ideas. And
pati ence.
CHARLI E

Hang in just a little longer. Because |I'mbeginning to
think they won't nake it w thout us.

BETSY
And |'m beginning to think they won't nmake it with us.
We've got aright toalife, too. And I'll tell you
another thing: |If you don't take that scholarship, if you
don't go away this fall, 1'll never forgive you. Never
Prom se nme you're going.

CHARLI E

| can't prom se anyt hing.

BETSY
Vell, | have news for you. Cone Septenber, this house'l

have one | ess dydee cross-dresser. Because |I'mgoing to
start ny junior year wearing real clothes and eating real
food and being a real person.



Babes in Anmerica -ii-37
CHARLI E
Think what it could do to'em
BETSY
There's a good chance it won't do anything to'em They nmay
never notice.
CHARLI E
Sonetinmes | wi sh you never heard of tough I ove.
BETSY
Me, too. | never said I'd like it.
CHARLI E
What if they never get it?
BETSY
That' || be sad. Everyone needs sonething. To believe in.
CHARLI E
What do you believe in?
BETSY

Ri ght now? Hmm (BEAT) Bug sounds.

CHARLI E
Cool .

(BETSY pulls out a joint.)

BETSY
Got a match?

CHARLI E
Jesus!

(CHARLI E snatches the joint from her hand.)

BETSY
Don't get greedy! | was gonna share it.
CHARLI E
Are you crazy?
BETSY

What's your problenf
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CHARLI E
You know what this shit does to you?
BETSY
Yeah. It nmakes ne feel good. Makes nme believe that what's
happening . . . isn't really happening. (BEAT) At |east
for alittle while. 1Is that too nmuch to ask? G ve that

back! What | do isn't any of your business!

CHARLI E
You are ny business! | don't ever want to see you wth--

BETSY
Who do you think you are? M freakin' nother?

(BETSY cries.)

CHARLI E
Aw, Betsy. Don't cry. |It's gonna be K

BETSY
Don't give ne that! G andna was the |ast person who
bot hered to see us. Who cared about us.

CHARLI E
Where' d you get that thing?
BETSY
Where do you think? At school.
CHARLI E
Jesus! You're wal king around school with that shit on you?
BETSY
Come off it! It's not like | was wal king around with a
gun!
CHARLI E
Prom se me you won't nmess with this stuff anynore. It's
gonna be K
BETSY
Wen? (BEAT) And what am | supposed to do until it's OK?
CHARLI E

Pronm se ne!
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BETSY
['Il think about it.

(CHARLI E takes a couple of condons out of his wallet
and offers themto BETSY.)

BETSY cont.
W1l you please mnd your own business?

CHARLI E
| am | want you to hang on to these for me. |n case |
run out and |I'm broke or sonething and can't buy' em when
need' em Just keep'emw th you for ne.

(BETSY reluctantly takes them)

BETSY
Just for you, Bro.

End Scene i

Scene iii

The SMALL'S living room The stacks continue to grow.
AT RISE The FAX nachi ne continues to spew out faxes, a
conputer printer PRINTS OUT nessages, a TELEPHONE RI NGS
(SOFTLY) and PLAYS a RESPONSE and RECORDS | NCOM NG
VESSAGES.

Enter LI Z and CHAS, LIZ | ooking sonewhat frazzl ed.

LI Z
Chas, maybe Chuck's right. About our babies being too big.
He said their babies wal ked and took solid food | ong ago.

CHAS
Sure. And I'Il bet they're bow | egged and col i cky.
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LI Z
Listen to ne! Wiat if Betsy and Charlie aren't normal ?
What is normal for children their age?

CHAS
The only question that matters is what's normal for parents
our age. Cet the picture?

LI Z
No. | don't even see the picture.

CHAS
You used to.

LI Z

Things are different now. Every day, the floor and ceiling
and walls of this house get closer and cl oser together.

And every day, | get nore and nore behind. (BEAT) Maybe
you shoul d give Chuck a call.

CHAS
"Maybe you should give Chuck a call.” That's all | hear at
work all day. Now at hone, too?

LI Z
You' ve been so testy lately. |Is there sonething you aren't
telling ne?

CHAS
(BEAT) W don't need Chuck! ' Cause Daddy Chas has his own
rocket in his pocket. | was wal king through the | ab today,

and | ook what foll owed nme hone.

(HE produces a device with several split |eads and
attaches it to the answering machine, fax, and conputer
t hroughout the foll owi ng. HE hands the control box to
LI Z.)

CHAS cont.
Go ahead--activate it!

LI Z
First tell ne what's going to happen if | do.

CHAS
WI1l you press the damm button?

(No response fromLIlZ
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CHAS presses the button, and the TELEPHONE STOPS
RI NG NG, the ANSVERI NG DEVI CE SHUTS OFF, and the FAX
TURNS OFF. Only the TV continues TO PLAY.)

CHAS
See? Everything goes straight home to nmomma conputer. And
you never have to lift a finger. Get it now?

LI Z
Yes! It does everything except the mail and papers!
CHAS
My little girl's never gonna hafta read another fax or
hafta listen to another phone call! She'll just store
t hem
LI Z

Oh, ny wonderful, wonderful Chas! (BEAT) But why store
themif | don't know what they're about? Wat if what
we' ve been storing, isn't information? Wat if it's
sonething . . else?

CHAS
Well, if you wanna split hairs, technically, you're right.
Actually, it's faux (PRONOUNCED foh) information. Faux
i nfo. Understand?

LI Z
Less and | ess.

CHAS
' Cause every day you ask nore and nore questions. That's
t he problem

LI Z
Wll, if it is a problem it's nmy problem

CHAS
No, it's ny problem too, because it's rubbing off on ne.
You wanna know why | can't get anything done at work
anynore? Because | sit and think about what |'m supposed
to do instead of just doing it. | sit around . . wondering
about stuff.

Liz, | can't live with the kind of negativity you generate
at home and go to work and still be productive. You're
underm ning me. And everything |I've worked so hard for.
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LI Z
Do you ever think about what our |ives would ve been |ike
if you were still witing poetry?

CHAS
| don't have to think about it. | know And so do you.

We'd be living in Loserville. That isn't what counts in
the real here and now (BEAT) Look. You wanna catch up,
or not? (BEAT) O course you do! Wll, there's only one
way to do it:

(Li ke a cheerl eader)

Scan' em  Stack' enl
Tie'emw th a square knot!
Haul ' em out the door, and
Pile' emat the curb!

Crmon, Liz. Say it with nel Say it like you nean it! Say
it fromthe power of your inner abundance!

LI Z and CHAS
Scan'enl Stack'em
Tieeemw th a square knot!
Haul ' em out the door, and
Pile' emat the curb!

LI Z
|"mtrying to believe it'Il work. | want to believe. Oh,
how I want to believe!

(Enter the SHADOW The FI FTH DANCE (1'55) of Bela
Bart 6k' s The Woden Prince PLAYS. As the SHADOW adds
to the stacks of newspapers, its MOVEMENTS are
CHOREOGRAPHED to the MJSI C.

CHAS
Nothing' Il stop us if we're positive. dd Chucko takes
twenty mnutes to suck in all this. Ha! Ha!l You'll do it
in two!

LI Z

| " m scanni ng, Chas.

(LI Z scans and stacks the newspapers, her MOVEMENTS are
CHOREOGRAPHED to the MJUSIC. CHAS channel surfs with
the renote, his MOVEMENTS are CHOREOGRAPHED to the

MJUSI C. THEIR di al ogue is paced, not hurried.)
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CHAS
(Chanti ng)
CSPAN. . . . Showtimre . . . . HMO. . . . and MAX
LI Z
| " m st acki ng!
CHAS
(Chanti ng)
TLC. . . . INT. . . . USA. . . . and SEX
LI Z
| "' m scanni ng and stacking as fast as | can!
CHAS
(Chanti ng)
AE . . . . T&A . . . . S&M . . . . and GOD & SON

(CHAS col | apses, exhausted.)

LI Z
I"mtrying to believe--

(L1 Z sees that the pile of newspapers is higher than
when she started. SHE follows the novenents of the
SHADOW The MJSI C STOPS. LIZ staggers toward the
door.)

CHAS
Hey! C non back! This calls for a celebration!

LI Z
As soon as |'ve thrown up ny inner abundance.

(LI'Z and the SHADOW exit.)

End Scene ii

Scene iv
The SMALL'S living room

It is night. Sinister, nelancholy nusic, such as the
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m ddl e section of "Le G bet" from Ravel's Gaspard de |a
Nuit, plays. The SHADOW occasionally adds to the
stacks of newspapers throughout the scene.

BETSY and CHARLI E are doing their homework. BETSY gets
up and opens the wi ndow. The MJSIC STOPS, and the
SOUND of CRI CKETS cones through the open wi ndow. SHE
hears a SOUND fromthe other room and scurries back to
bed.

Enter LIZ. SHE wanders |istlessly, as one sl eepwal ki ng
t hroughout the scene.

LI Z
(To hersel f)

Now what's happeni ng? What's that chirping noise? And
where's it comng fron? O isn't it real, either?

(LI Z sees the open w ndow.)

Why' d Chas open the window? And let all that noise in. No
wonder | can't sleep. No. |It's not the noise out there.
It's the noise inside of me. Telling me | should be doing
sonet hing. Processing sonething. Scanning sonething.

St acki ng sonet hi ng.

(LI'Z cl oses the wi ndow. The SOUND of the CRI CKETS
STOPS. The SI NI STER MJSI C RESUMES.

LI Z wanders anong t he newspapers, fax, etc. HER
MOVEMENTS are choreographed to the MJSIC.)
Who' d have thought the world had so nmuch information in it?

(To the machi nes)

Silent nmachines. Silently recording each syllable of today
for tonorrow and tonorrow and tonorrow.

(L1 Z opens the door to the outside. The SOUND of the
CRICKETS fills the room The MJSIC STOPS. LI Z opens
t he wi ndow and then stands BETSY and CHARLIE on their
feet.

To BETSY and CHARLI E)
You hear that noise? That's the noi se of dark sunmer

nights. In winter, when | was little like you, | built
snowren. Qutside in the yard. And | nade snow angl es
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(sic). No. Not snow angles. | can't renmenber what we
called them but we lay in the snow

(LIZ tries to denonstrate but can't renenber how to
make snow angel s.)

like this. O was it like this. . . W noved our |egs
at an angle to our bodies. Wich is why we called them
snow angles. No. That's not what we called them \What
el se was fun was eating the snow.

And what was fun in the sumrer was when Grandma WIIians
et nme canp out in a tent. On a warm sunmer night |ike
toni ght when the crickets--that's what they're called! The
chirping of crickets was part of the sumrer ni ght sounds |
remenber. You don't know what | nean, do you?

Do you even know what "outside" nmeans? Qutside' s where we
aren't when we are in the house or in the van. Inside's
where we | earn about everything. Including the outside.

| nf ormati on about the outside conmes inside to us .

(I'ndi cating the nachines)

fromthem \Wen you' re older and can read, you'l
learn all about the outside. Fast. A lot faster than
Monmy and Daddy di d.

Because daddi es and nonmi es al ways want a better life for
their babies than they had thensel ves. So Daddy stri pped
wres. For his babies. And that's why you have such a
good . . . life.

(Afirefly flies into the room LIZ catches the insect
in her hands and offers it to BETSY.)

Look! A firefly! | used to catch themwhen | was little,
and the next norning | could still snell them on nmy hands.
| liked the snell so nmuch that | didn't wash ny hands
before I went to bed. Snell it, Betsy. Charlie? Snel

it. That's the snell of a child' s sunmer nights.

VWhen Momy was |little, she slipped out of the house | ong

after Gandma and Grandpa WIllians were sleeping. | was

bar ef oot ed, so they couldn't hear me, and wearing only ny
ni ght gown.
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And I'd clinb up an old apple tree. That's where apples
conme from And I'd sit staring up at the stars and
listening to crickets until | fell asleep up there.

Once | tore ny nightgown on a branch. | was scared that
Grandnma woul d ask ne how it happened and then she woul dn't
et nme do it anynore. But she never asked. She just
nmended it and put it back in ny drawer. And so the next
night I went out and clinbed the tree and dozed and cli nbed
down again and scanpered across the grass and--ny feet!

|"d forgotten how wet they got fromthe dew. So
deliciously, chilly wet that | had to snuggle up under ny
bl anket to get warm again! And G andma WIIians never

knew!

And | never figured out why she didn't ask about the tear
and make me stay in bed at night. A good nother would
have. (BEAT) That's what I'd do. |[|'d nake sure | knew
what ny babies were doing. (BEAT) Wuldn't |?

Ah, ny little babies. Daddy's right. You' re too young to
understand what |I'msaying. And | don't know how to
explain it. But |I can show you. |[I'll show you what the
outside's all about.

And the stars and the sky, too.

(L1 Z seats BETSY and CHARLIE in front of the TV and
types in a website on the conputer.)

Here's the star gazer's page on the Nature Lovers' Wbsite.
It's so romantic. Look. That's Ursa Major. See howit

| ooks like a bear? (BEAT) No. It doesn't, does it. Al
it looks Iike is a black TV screen with a matri x of bright
dots on it. It doesn't |ook anything |ike what | felt when
| was little. This is just a bunch of pixels.

Betsy. Charlie. Listen to me: You're going to learn
about the stars and the sky. By looking at the stars and
t he sky.

(A SHADOW hands LI Z a bl anket.)

LI Z cont.

(To SHADOW
Thank you.

(To CHARLIE and BETSY)
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W're going to have an adventure. An experience. W'lI
sl eep outside on the grass. W'Ill listen to sumer sounds
and | ook at the sunmer sky.

You don't know what that means, do you. You will. As soon
as you get your little feet wet in the dew, you'll know.
And then you'll lie on your backs and | ook way up at the

sky and the stars until you fall asleep. (BEAT) Let ne
make sure nobody's wat chi ng.

(L1'Z |1 ooks outside the door.)

CHARLI E

Bet sy! You think?

BETSY
Don't get your hopes up.

LI Z
W'll go outside to be where it's happening. W'l|
experience knowing and then we'll have . . . experiential
knowl edge! | was right! It does exist!

(Exit LIZ with CHARLIE and BETSY. The SHADOW st ands
gazing out the wi ndow for sone tinme and then dunps the
newspapers near the wi ndow and exits to join LIZ and
BETSY and CHARLI E out si de.)

END ACT |
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ACT 11
Scene i
Same as Act |I. It is dawn of the next day in the SMALL
[iving room
CHAS enters.
CHAS

Way's the wi ndow open? Liz? Wat're you up to now?
Where' re the babies?

(CHAS searches the room)

Om god! Ki dnapped! MW whole famly! Dragged out the
wi ndow

(CHAS pi cks up the newspapers the SHADOW dr opped near
t he wi ndow.)

And ny Liz, ny brave little Liz, fought'emto the end,
struggled to take our newspapers with her. Wat a heel
was, thinking she wasn't a team pl ayer!

(Calling through w ndow)

Keep scanning, Liz. 1'll find you!

(HE goes to the conputer and types in a website
address.)

Wwv dot energency dot bad karma dot gov.

RECORDED VA CE
Wel conme to your nine-eleven Online Lifeline.

CHAS
VWat a friend we have in nine-el even!
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RECORDED VO CE
(Sotto voice, to another 911 person)
He fell for it! They all do! They think we're recordings!
(To CHAS)
| f you are experiencing fire, flood, or fam ne, press One
now. For all other energencies, press Two now.

(CHAS presses Two)

RECORDED VO CE
Vel come to your nine-eleven Man-nade Life-threatening
Enmergenci es Website. Al of our recordings are currently
assisting other victins.

ANOTHER RECORDED VO CE
So we can assess your worthiness of our recordings'
attention, please enter the square root of nine-eleven
rounded off to el even deci mal places. Now.

CHAS
(Typing in the nunbers)
Thirty-point-one...uh....

ANOTHER RECORDED VA CE
Hurry up!

CHAS
Ei ght -t wo- seven-seven- si X- -

RECORDED VO CE
Time's up. You' ve entered

ANOTHER RECORDED VO CE
only six

RECORDED VA CE
deci mal places. Press One for further instructions.

(CHAS presses One.)

ANOTHER RECORDED VO CE
Wel conme to your nine-eleven Losers Wbsite. Ask yourself
if the community is well served by our hel ping one who took

RECORDED VO CE
t hree-point-five
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ANOTHER RECORDED VO CE
seconds to enter the square root of nine-eleven in

RECORDED VO CE
a meager siXx

ANOTHER RECORDED VO CE
deci mal places. Hang up and do the best you can.
(Snicker) If you still consider yourself worthy, or if you
haven't yet abandoned all hope, press One now.

(CHAS presses One.)

RECORDED VA CE
Wel conme to your nine-eleven Losers in Denial Wbsite. For
a reality check, press--

(CHUCK bursts into the door. CHAS disconnects the
RECORDED VA CE)

CHUCK
Brace yourself, old buddy. Bad news.
CHAS
My famly. \Were are they?
CHUCK

Sorry, old buddy.

(CHAS and CHUCK exit and re-enter, CHAS | eadi ng BETSY,
and CHUCK | eadi ng CHARLI E, whom they put in bed. BETH
follows, her armaround a calm centered LIZ.)

CHUCK cont.

| was goin'" out for the Tibetan Tinmes, and there they were.
Sleepin'. On your . . grass. VLike nothin' | ever sawin
t hi s nei ghbor hood.

BETH
In college she was in the astronony club. At night they
wat ched the, |ike, astronomi es. Mybe that's what she
t hought she was doi ng.

LI Z

(To CHARLI E and BETSY)
Now you know. It's an experience that fills nme and enpties
me at the sanme tine.
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CHAS
She's babbling! Flipping out!

LI Z
Don't you characterize nme like that in front of ny
children

CHAS
Sure, sure. Calm down.

BETH
It's |like when she was al ways breaking the dormrules. She
needed hel p back then, too.

CHUCK
(To LI Z)
And | got just the thing that's gonna hel p' er.

CHAS
"1l help' er like | always help'er, right, Liz?

CHUCK
Looks |i ke your experinent in lowtech's comn' hone to
roost. How "bout if I strip that speed chip for you guys?

CHAS
No need to. I'ma different man than | was an hour ago.
Stripping speed chips isn't where it's at. W gotta strip
away the idea that we're the center of the universe. W
gotta ask what we can do for nine-eleven, not what nine-
el even can do for us.

(LI Z guffaws.)

CHAS cont .
The man who says the corporate wel fare buck stops here
hasn't walked a mle in another guy's Gorgio Brutinis.

(L1 Z col l apses in hel pl ess | aughter.)

CHAS cont .
(I'ndicating LIZ)
This's all my fault. | nmade |ife so easy for her that
she's lost touch with reality.

CHUCK
Maybe it's tine to get back to the old basics.
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CHAS
Whi ch rem nds nme. You know what the square root of nine-
el even is?

CHUCK
Sur e.

CHAS
To el even deci mal pl aces?

BETH

Say them Chuck! Say them for Mnmy!

CHUCK
(To BETH)
Just for you, Baby: Thirty-point-one-eight-two-seven-
seven- si x- one- ni ne-t hree- si x- one.
(To CHAS)

The Thinkin' Man's Sound Byte suggested learnin' it in case

of alife-threatenin' energency.

CHAS
Right. dad to know you' re keeping up

BETH
Chuck even knows what nine-eleven to the tenth power is,
don't you?

CHUCK
Piece'a cake. It's the new code for the nine-eleven
International Miultiple Life-threatenin' Energencies
Websi t e.

BETH

Say them They nake ne, |ike, crazy!
CHUCK

(To BETH)

My hot little nomma and her thirty dirty digits!
BETH

Do it to ne, Chucki e!
CHUCK

Thr ee- ni ne-t hr ee- seven- one- si x-si x-t hr ee- ni ne- -

BETH
Ch, Daddy!
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(BETH seductively | eads CHUCK of f stage.)

CHUCK
Si X-zer o-zero-zer o-

(CHUCK and BETH exit. CHUCK' S voice continues OFFSTAGE
intermngled with BETH s "Ch, Chuckie! Chuckie!")

CHUCK
Zero-zero-zero-zero-zero-zero-zZero-zero-zero-zero-zer o-
Zer o-

Zer o-zero-zero-zero-zer o- p0| nt .

(Enter the SHADOW m m ng support for LIZ during CHAS' s
speech to LI Z.)

CHAS
(To LI Z)
This hurts me worse than it hurts you. Until | see that
you appreciate the things |'ve given you, you can't use
t hem

(L1 Z claps her hands delightedly.)
CHAS cont .
You don't get it. Wiat |I'msaying is, no nore VCR
scanner, FAX or answering machine. No nore .

(CHAS detaches the split cable device he'd hooked up in
t he previous act.)

M ght y- Byt e Pol y- Synchronous Scanner!

(LI1Z mnmes relief.)

CHAS cont.
You' ve | ost sight of the true, the good and the technical.
All | ever wanted you to be was an exenplary wife. And a

good not her and nodel citizen. You' ve condemed yourself
to learning the hard way. The sanme way peopl e who don't
remenber history are condemmed to report it!

(CHAS exits.)
LIz
(To SHADOW

| renmenber how to do it! Look
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(LI Z sprawls on the floor and m mes maki nhg snow
angel s.)

They' re snow angel s, not angles! This is how we nmade them
Li ke this:

(The SHADOW joins LIZ on the floor.)
And we'll nake themthis winter in the snowwith Charlie

and Betsy. And with Daddy. |If Daddy can conme out to play.
And if he remenbers how to play.

End scene

Scene i
The Small's living room
CHARLI E and BETSY sit on the floor.
The car keys to the van are on the table.

BETSY
l|"mup to ny eyeballs in homework, and you expect ne to--

CHARLI E
You know how inportant this is. There aren't any
shortcuts.

BETSY
(Imtating CHARLI E)
"She can't nove on to the next step of parental devel opnent

unl ess she conpletes all the preceding steps first." \%%
brot her the social worker. What that | oser needs is a good
kick in her stupid butt. | don't think I can take another

show and-tell session with her.

CHARLI E
Yes, you can. She's worth the investnent. Look at the
progress she's maki ng.
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BETSY
| need to nmake sone progress with Biology. And that stupid
paper on that stupid Silas Mrner.

LI Z'S VO CE OFFSTAGE
| found it!

BETSY
| "' moutta here!

CHARLI E
Sit down! And don't get smart with her, you hear?

BETSY
Moi ?
(L1 Z enters, carrying an old cardboard box.)

LI Z
| knew | wouldn't have thrown it out. Look what's in here.
(L1 Z takes out a silk scarf and ties it around her
throat.)
LI Z cont.
Here's how Monmy wore this scarf. |It's special. Mmy
wore it the first tinme she net your daddy.

(LI'Z renoves the scarf.)

LI Z cont.
See how light it is? Silk floats on the air. The first
parachutes were made of silk. Silk conmes from.

CHARLI E
Silk worns.

(LI Z takes another scarf fromthe box.)

LI Z
Wbol feels rough. Grandma knitted this scarf for ne when
| was little. Wol conmes from.

BETSY
Wl ves!

CHARLI| E
(Asi de to BETSY)
Knock it off!
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LI Z
Betsy! Don't you renenber where wool cones fronf

BETSY

( Si ngi nQ)
"Baa, baa, black sheep, have you any--

LI Z
You funny baby! You were teasing Mommy again, weren't you?
Mommy's so proud of you, the way you' re | earning your
nursery rhynes.
(Reachi ng i nto box)
LI Z cont.
Here's ny high school year book. Those hair styl es!

(The TELEPHONE RINGS. LIZ answers it.)

LI Z cont.
Smal | residence. Liz speaking.

VO CE OF BETH
Oh, sorry. | called to | eave a nessage for Liz.

LI Z
This is Liz. Wat did you want to tell me?

VO CE OF BETH

| don't want to tell you anything. | want to | eave a
nessage for you. [I'Il call back when you're, |ike, busy.
LI Z

This is as good as it's going to get. W're not using the
answering machi ne. Back to basi cs.

(BETH appears on stage tal king into her tel ephone
t hr oughout .)

BETH
Back to barbarics, |'d say.

(BETH fights back tears.)

BETH cont .
How can | talk to a person at a tinme like this? Especially
nmy best friend.

LI Z
Well, think of it as talking to an interactive machi ne.
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BETH
You nean it's like virtual reality?
LI Z
Actually, it's nore like real virtuality. It offers the

option of real-tinme, intelligent interaction.

BETH
But it's still like a nachine, right?
LI Z
Very |ike a machi ne.
BETH
Well, here it is: |'magoing crazy.
LI Z
Beth, you're still not upset about the Association?

They' re not hing, just a bunch of--

BETH
No, no. Wiy would | be angry at the Association? | can
under stand why they woul dn't want ne on the Junior Wnen's
Comm ttee. Besides, | don't think Chuck woul d've wanted ne
on the Commttee, anyway. |'ve got a real problemright
now. Renenber that norning we found you and your babies
outside? Ever since, |I've wanted to sleep outside, too.
And that's not all. You know that big weight Chuck keeps
on the garbage can |id? Guess what? |It's, |like, a book!

LI Z
And?

BETH
Renmenber when you helped nme in Anerican Lit? The
Shakespeare stuff? Well, | still can't get it. | just

read his part in the book. He said we could find tongues
in trees and books in running brooks. And sernons in
stones. That's not the way it's supposed to be. Tongues
in trees?

LI Z
That could be a little off-putting.

BETH
But it, like, tugs at ne. | want to study trees until
can hear their tongues. | want to, |ike, put down ny

scanner.
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LI Z
Do it.

BETH
What if |'m wong?

LI Z

VWhat if you're right? | think it's the npost inportant
thing you could do today.

BETH
How do you know?

LI Z
The sanme way | know that my babies are enjoying the things
" m doing with them

BETH
You make as nuch sense as Shakespeare does. How can you
know if they're enjoying it? You' re not your babies.

LI Z
And you're not ne. So you can't know that | don't know
that they're enjoying it.

BETH
You're making ne nervous. You're acting just the way you
used to. Like when you alnpost didn't graduate.

LI Z
Because you reported nme about the graffiti on the dean's
Wi ndows.

BETH
| never did! (BEAT) Who told you?
LI Z
| didn't need to be told.
BETH
It was for the good of the coll ege.
LI Z
O course.
BETH
And for your own good, too. | never told anyone this. |I--

| guess | can't tell it now, either.
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LI Z
Let nme guess. You wanted to paint graffiti, too.

BETH
Really dirty graffiti. Wth dirty cartoons. | even bought
a can of mamgenta spray paint!

LI Z
Good choice. You can't cover it with anything except black
pai nt .

BETH
| still have it. And the cartoons | wanted to paint were
going to be of big, erect--really swollen . . . . | can't
say it.

LI Z

For heaven's sake, say it. Wanting to do a thing isn't the
same as doing it.

BETH
| don't remenmber what | was going to say. (BEAT) Wat if
| get to be like you are? It's like, if | were you right
now, |'d be looking at trees, trying to find their damm
tongues instead of doing what |I'm supposed to do. You want
to hear the worst part? Here it is: | don't care about
keeping up with ny stacks! | don't care anynore!

LI Z
Does Chuck know?

BETH
Nobody knows except your real-tinme interactive intelligent
virtuality. Al Chuck knows is that I'm like, |ess and
| ess agreeable. And that we have nore and nore stacks of
newspapers and nail and faxes.

LI Z
| "' m happy for you, Beth.

BETH
That's not appropriate! You nachines go haywire at the
worst times! Just make sure Liz gets ny nmessage.
(SOUND of BETH HANG NG UP.

The SHADOW enters.)
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LI Z
I will.
(LI'Z returns to BETSY and CHARLI E)
LI Z cont.
Here's ny old scrapbook from high school. Look. | cut

this fromthe newspaper. This little girl holding the
football for the little boy with the round head? His

name's Charlie, too. Maybe that's why | |ove the nanme so
much.
And these're poens. "Oworld, | cannot hold thee close
enough!™ How I | oved that one.

CHARLI E

Edna St. Vincent MI I ay.

LI Z
When did | teach you that? Here's another one of hers:

The worl d stands out on either side
No wi der than the heart is w de.

| don't renmenber what it means. | used to know.
BETSY

It means we see with our hearts.

LI Z
W see with our eyes. Maybe | amconfusing you. O were
you teasing Mormy again? |'mnever sure with you. Let's
see what else is in here.
Leaves! | renenber their fragrance when | ironed them
This is what autum snells like. Maple |eaves, hickory
| eaves, and . . oh, what are these | eaves fron? The

rabbits--no, it was the squirrels that | oved the nuts from
the tree. QOak trees. These are oak | eaves! So we nust
have called the nuts, oak nuts. That doesn't sound right.
VWhat was it nmy nother called thenf

Here' s anot her poem

VWhen | heard the | earn'd astrononer,
When the proofs, the figures .
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Betsy! Charlie! That's what we did that first night we
spent outside. A man was at a |lecture about the stars and
he got bored and, and--

How soon unaccountable | becane tired and si ck,

Till rising and gliding out I wander'd off by
nysel f,

In the nystical noist night-air, and fromtine to
time,

Look'd up in perfect silence at the stars.

That first night we spent outside--we did this poem W
were a poem We . . are poetry.

(The SHADOW exits danci ng.)
And the next thing we're going todois . . . | don't
know. What are we supposed to do? What is poetry supposed

to do? Just be? Is that it?

(To herself as she repacks the box.)

Still, whatever it is that |'m supposed to do or supposed
to be, I knowthat I'll knowit. Wen I['mready to know
it. 1'lIl know exactly what to do and howto do it. Howto
be the woman |'mnmeant to be. And then . . I'll know who

to love. And who to let |ove ne.
That's it, isn't it. So elegantly sinple. But not easy.
(LI Z exits.)

CHARLI E
Vel | ?

BETSY
Vell, what? (BEAT) You nean Monmy's bi g epi phany? She'l
manage to screw it up one way or another.

CHARLI E
Sonetinmes | think you don't care about themat all. Not at
al | .
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BETSY

Maybe |I'mtoo busy taking care of nyself to care about
t hem

End scene i

Scene iii
The SMALL'S |iving room
CHAS affixes a bow on a |argish box he's w apped.

The nounted reel -type push nower is no | onger on stage
with the other exercise equipnent.

CHAS
Wn't she be surprised! And so proud of her husband.
Yessirree, this oughtta do it! This'd win over any wonan's
heart!
(CHAS channel surfs on the TV.)
VO CE OF TV SPORTSCASTER #1
Anot her strikeout! Fans, |'ve never seen anything like--
(CHAS changes the channel .)
VO CE OF TV SPORTSCASTER #2
and he funbles it! R ght on the ten-yard |ine--
(CHAS changes the channel .)
VO CE OF TV SPORTSCASTER #3

Round Si x and he's al ready down for the count!

(CHAS sets the TV on MJUTE and dials a tel ephone
nunber . )

CHAS
Chucko. It's your friendly weekend athlete calling. Hal
Ha! [It's about six-thirty, and I'mthinking about w nning
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a couple of rounds of golf fromyou. Gve ne a call--

(CHUCK bursts in the door.)

CHUCK

CGotcher nessage. Gotta talk. Were's Liz?
CHAS

Dunno. She's probably out wal king. Wth our babies.
CHUCK

Oh, boy. Like you hadn't bought'er a van.
CHAS

Maybe she feels like wal king instead of driving.
CHUCK

What's she think'er treadmll's for?
CHAS

Maybe she just wants to be outside. | don't know.
CHUCK

"1l say you don't. And | bet you don't know about the
cl ubhouse, either. About the paint?

CHAS
| saw. Way'd they paint the doors black? | thought the
green | ooked better.

CHUCK
They had to use black. The green wouldn't cover the
graffiti soneone sprayed on"em The F word. In bright
pi nky- pur pl e!

CHAS
Om god!

CHUCK

Complete with directions. And lots of pictures of a..
(Using gestures to indicate a phall us)
Yeah. Right in our neighborhood.

(CHAS begins to work out vigorously with the Garden of
Weedin'.)

CHAS
They aren't gonna take over this nei ghborhood wthout a
fight fromChas Small. Stand back.
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CHUCK
Easy, old buddy. Say. Wiere's that Macho- Muscl e- Masher of
yours?

CHAS
That's a Macho- Muscl e-Mower. Maybe Liz sent it back for
service. Al of a sudden, it rusted. And started
squeaki ng.

CHUCK
Just as well. Younger nen than you' ve keel ed over from -

(SOUND of SQUEAKY REEL- TYPE OF MOVER from out si de)

CHAS
Must be the mai ntenance crew. Wy would they be using an
ol d push nmower on our yards?

(BETH enters.)

BETH
(Over her shoulder to LIZ outside)
Cnmon, Liz. You promsed! 1'Il be right out as--

(BETH sees CHUCK and CHAS.)

BETH cont .
| didn't knock because | didn't think anyone was hone.

CHAS (Openi ng the door and | ooki ng out si de)
Om god! My poor Liz.

BETH
| didn't knock because | had to tell you so you could stop
her. She's using your exercise equipnent to cut grass
with.

(SOUND of MOAER STOPS)

LI Z'S VO CE OFFSTACE
K, Beth. Your turn. But hurry up before the dew settles
and the bl ades get--

(LI Z enters.)
LI Z cont.
rustier . . . and squeakier than they already are.
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CHUCK
(To BETH)
You were goin' to push that thing. 1In front of the whole
nei ghbor hood.
BETH
Not really. | just wanted to get it away fromLiz. So |

could talk sonme sense to her. Right, Liz?

LI Z
Ri ght, Beth.

BETH
And | wanted to try it so | could understand what she was
feeling when she did it so | could help her.

CHUCK
You think you gotta do a thing before you understand it?

LI Z
There goes the nei ghborhood! Peopl e experiencing things
| eft and right.

BETH
|"mtrying to understand her. That's the only reason |'ve
been sitting outside.

CHUCK
You' ve been what ?

LI Zz
As though Chuck hadn't bought you a perfectly good punpkin
to sit in.

CHUCK
Beth, I1'Il talk to you later. Go hone.
BETH
Wy ?
CHUCK
| said, go hone.
BETH
| was only trying to. . . . l'msorry.

(BETH exits.)
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CHAS
(To LI Z)
And you, Liz.
LI Z
What about, and me? I'malready in ny home. |I'mgoing to
put my nower away. After I w pe and oil her bl ades.
(LI Z exits.)
CHUCK

Oh, boy. The neighbors'l|l have plenty to tal k about
t oni ght!

CHAS
Sonmeone's doing nore than talking. They reported her to
t he Association. For keeping the babies outside all night.

CHUCK
They' re gonna nmake you nove?

CHAS
They can't. Technically, she hasn't broken any rules. But
they' re keeping an eye on us.
(Handi ng CHUCK an envel ope)
And they sent this.

CHUCK

Quch! A citation!

(Readi nQ)
Pretty tough | anguage. Even tougher than the rejection
Beth got. dd buddy, this's probably the best thing that
coul d' ve happened to Liz right now |'Il bet she'll think
twice the next tine she wants to go off and do whatever
pops into her head! \What'd she say when she got it?

CHAS
Not hi ng. She was expecting a certificate, at the very
| east. For her square knots. | haven't had the heart to
give it to her.
CHUCK
Well, give it to' er! Before she gets in real trouble. A

guy can't let'is famly do stuff just 'cause they wanna.

CHAS
Wiy can't he?
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CHUCK
VWhat if we all let our famlies do it?

CHAS
"1l bite. Wat if?

CHUCK
Are you tryin' to tell nme you want Liz doin' that?

CHAS
Not exactly.

CHUCK
A d Buddy, a guy's gotta trust what he wants and doesn't
want. It's tine to do sonething.

CHAS
Ri ght. Such as?

CHUCK
Back to Plan AL They're givin' each other funny ideas
about bein' part of the Association. It's |like when they
were so hot on those wonen's talkity-talk groups. | say we
separ at e' em agai n.

CHAS
Oh, man!

CHUCK
To tell you the truth, I'mbeginnin' to think I"'mlosin" ny

handl e on Beth, know what | nean? You said it yourself:
A man's gotta do what a nman's gotta do.

CHAS
| don't know. Liz was pretty nad at ne the last tinme we
separated t hem

CHUCK
You got a better idea?

CHAS
| don't know. Maybe we should just |et'em do what they
want to do. Wo says there's gonna be a probl enf

CHUCK
Don't kid yoursel f!

CHAS
K. Let's try it.
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CHUCK
That's nmy old buddy talkin'! Now I'mready for that gane.
CHAS
It's your turn to choose the course.
CHUCK
Ummm the Half Mbon at Montego Bay.
CHAS
K, nmon, you're on. Sit down, and I'Il just slip the
cartridge in . . . there! The usual friendly wager?
CHUCK

Wul dn't be a ganme without it! Put'er there!

(CHAS and CHUCK shake hands as LIZ enters.)

LI Z
How agreeabl e! A gentlenman's agreenent!
CHUCK
Good | uck, old buddy.
(CHUCK exits.)
CHAS
well, Liz?
LI Z
Quite well, thanks.
CHAS
Liz, | got sonething for you. | was going to save it for

our anniversary, but | think I'd better give it to you now.
(CHAS hands LI Z the box, which SHE opens.
SHE stares in stunned silence at the contents.)

CHAS cont.
Ha! Ha! Bet you'll never guess who made that!

(HE takes out a Rube CGol dberg contraption.)

LI Z
Vell, | don't think it was Chuck.
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CHAS
You got that right! Look. You attach this end to the
conputer, aimthis at the stack, and whanmpo! And it won't
take even half the tinme you' re spending on it now

LI Z
Oh.

CHAS
| made it for you. (BEAT) You | ook disappointed. | know,
| know. [It's not like it was sonmething fancy. O

sonmething a guy could patent. But it works! And | nade
it. For you. Because | want you to have whatever nakes

you happy.

LI Z

Thank you. | do know that you want nme to be happy.
CHAS

| always have. | renmenber that | ong ago June norning,

seeing you marching down the aisle toward ne. The
fragrance of the garlands of orange bl ossons--

LI Z
Mock orange bl ossons. This is Wsconsin.

CHAS
The norning you vowed, in front of our dearly bel oveds, to
| ove, honor and obey?

LI Z
(BEAT) That was anot her wonman.

CHAS
How about if we plug this in and see how you like it.

LI Z
Maybe later. | just don't feel up to scanning right now

CHAS
Aw, Liz. How about we light a couple of candles and |I give
you a little al phahydroxy nassage? O naybe retinal?

LI Z
No, thanks. Not right now.

CHAS
What's going on, Liz? Wat're you doi ng?
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LI Z
" m searching for sonmething. Sonething that may take
precisely a lifetine to find.

CHAS
| don't wanna wait a lifetinme for you to come back. ']l
find it for you. Tell me what you're | ooking for.

LI Z
| can't. | don't know nmyself. Yet. | won't know what |'m
| ooking for until I"'mready to see it.
CHAS
Then 1'1l help you get ready. Whatever it is you gotta
see, |I'Il help you see it.
LI Z
(BEAT) This is sonething I nust do alone. In real tine.
CHAS
You don't need nme anynore.
LI Z
This is ny quest, Chas. A quest to regain ny vision of the
true, the good, and the . . . technical
CHAS
Aw, Liz. Can't you be serious? Look. | got sonething

el se for you.
(Handi ng LI Z an envel ope, which SHE opens)

LI Z
Poetry! \What a surprise! A delightful surprise!
( Readi nQ)

"Why do | mss thee? Let nme count the ways:
You're the bottomline of ny bal ance sheet--"

CHAS
Aw, don't laugh. And don't read it out loud. It sounds so
st upi d!

LI Z

Where'd you get this?
(Readi ng aut hor's nane)
"By . . . Chas Small." You wote this! Wen?
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CHAS

The | ast few days. At work. | couldn't get you out of ny

m nd.
LI Z

( Readi nQ)

"You're ny reason for pitching, for winning the--"
CHAS

This is enbarrassing! Just read it to yourself sonetine.

If you want to. You don't have to. |It's not very--
LI Z

Wiy did you wite this?
CHAS

| don't know. Maybe 'cause you used to |like nmy poetry.
LI Z

(Readi nQ)

"You're the spin on ny copy, the star of ny slogans--"
CHAS

Cut it out! It's not Iike what | used to wite.
LI Z

No, it isn"t. | understand every word of this.
CHAS

| don't know how else to tell you | really care. And that
| wanna help. O at least | wanna understand why you're
doing all that outside stuff.

LI Z
It's nothing | can explain to you. |If you want to know
why, you'll have to cone and di scover why for yourself.
Wth ne and the babies.

CHAS
K XK 1I'll doit. Once.

LI Z
Bet you can't.

CHAS

| said, I'ddoit, and | will!
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LI Z
No. | neant, | bet you can't do it just once.

End Scene ii

Scene iv

Interior of the SMALL famly's van. LIZ drives. CHAS
sits in the passenger seat. CHARLIE and BETSY sit in
t he back of the van, perhaps playing cards.)

LI Z
(To CHARLI E and BETSY)
And that video store used to be a library. Your
grandnot her took me there twice a week. To get books.

(The SHADOW enters with newspapers to add to the stacks
but i nstead pitches the paper offstage and settles down
tolisten to LIZ.)

CHAS
Books were the basis of the cornerstone foundati on of --

LI Zz
Oh, be quiet. Unless you have sonething to say.

CHAS
You--you're playing sone silly gane.
Yes. Better than |I've ever ;ﬂ;;ed any ganme in ny life.
(LI Z parks the van.
To CHARLI E and BETSY)
And this is the entrance to what used to be the park.

BETSY
Cool! Whose nei ghborhood is this? Lookit all the flowers.
Ri ght in the grass!

(ALL get out of the van.)
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LI Z
They aren't florist flowers. They're natural flowers.

(SHE picks a few and gives themto CHARLI E and BETSY.)
LI Z cont.

They're on the endangered species list. But |ook. As far
as the eye can see, a host of yell ow dandeli ons.

CHAS
They' re not hing but weeds!

LI Z
They' re useful flowers. Look.

(To SHADOW

Let's see if you like butter.
(Hol di ng a dandel i on under the SHADOW s chi n)
Looks to ne |like you do!

CHAS
|'ll be darned! Do ne!

(The SHADOW hol ds a dandel i on under CHAS s chi n.

BETSY and CHARLIE hand LIZ a few dandelions gone to
seed.)

LI Z
|'"d forgotten how delicate these are. Watch

(LI'Z bl ows on a dandelion crown, dispersing the seeds
inthe air.)

LI Z cont.
Isn't that fun?

(The SHADOW bl ows on dandelion crowns and hands one to
CHAS. )

LI Z cont.
It's OK, Chas. Try it. Gobal real estate values won't
pl umret because of a few dandelion seeds.
(CHAS tries it and likes it.)

LI Z cont.
If we take sone hone and bl ow the seeds all over our | awn,
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next year we'll have hone-grown dandelions to enjoy.

(The SHADOW draws LIZ and CHAS' s attention to sonething
on the ground.)

CHAS
It's an ant nound!
LI Z
Ant hill.
CHAS
Ant hill. And what's this? OM It's sharp--it |ooks
prehi storic!
LI Z
It's a. . darn, | forgot what it's call ed.
CHARLI E
A | ocust shell.
BETSY
Dunmy. It's a cicada shell
LI Z
Thanks! You're both right.
(To CHAS)
Aren't they the snmartest babies ever?
CHAS
Aw, Liz. | thought you were over that fantasy. They'l|

tal k when they're good and ready. When they're old enough.

LI Z

Tell nme. What do you think about our excursion?
CHAS

Wll, it's kinda. . . different. Kinda . . . fun.
LI Z

Now you al nost know.

(Ravel's Bolero PLAYS. LIZ takes a blanket fromthe
van and spreads it on the ground and hands the van keys
to the SHADOW)

LI Z cont.
Make yourself and the kids scarce for an hour or so.
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(The SHADOW and BETSY and CHARLIE exit.)

CHAS
Way' d you get rid of the kids?

LI Z
Sit beside ne. Wuldn't it be fun if we played a little?

CHAS
You nean play . . like .

LI Z
Exactly Iike.

CHAS
Here? CQutside?

LI Z
Qutside. On the grass.

CHAS
It's still pretty light out.

LI Z
The better to see you!

CHAS
But it's not Saturday night.

LI Z
So what ?

CHAS
So | hafta go to work tonorrow.

LI Z
"1l |eave enough of you intact so you can meke it.

CHAS
You wanna do it w thout the video?

LI Z
Not needed.

CHAS

We don't have our sex toys.
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LI Z
Ch, yes we do!

(The MUSI C speeds up to fast-forward as LI Z and CHAS
have sex together. MJSIC STOPS when appropriate.)

CHAS
Www | got goose bunps!

LI Z
Now you know.

End Scene iv

Scene v
The SMALL |iving room the afternoon of the next day.

Liz's anniversary present sits on the floor beside LIZ,
CHARLI E, BETSY, and the SHADOW LIZ |eads themin
stretchi ng exerci ses.

LI Z
Now exhal e as you bend forward. And breathe in as you
slowy come up. Ah, ny little babies. Sonetinmes | think
you understand every word | say. Sonetines | think you're
the only people on this earth who do understand what | say.

(The TELEPHONE RINGS. LIZ answers it.)
Smal | residence. Liz speaking.

VO CE OF BETH
Sonet hi ng' s happening. | started scanning the stacks this-

BETSY
Lady, get a life!

LI Z
Yes. Get a life!

VO CE OF BETH
W already get Life. And People and Newsweek. And we've
got stacks and stacks--
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BETSY
Screw t he st acks!

LI Z
Ah, Beth. Screw the stupid stacks!
(To hersel f)
That's . . it. Forget about them Because they don't
matter! \Whether they take ne a day to scan, or a mnute to
scan, they don't matter!

(The SHADOW holds a mrror up to Liz's face.
LI Z renmoves her youthful w g and exam nes herself.)

VO CE OF BETH
(Throughout the above action)

Screw then? You nean, like, instead of scan then? O scan
themfirst?

LI Z
(To herself, as she studies her reflection in the
mrror)
Oh. | didn't know. The winkles. The dark circles. Wen
did this happen?
BETH
Liz? Were are you? Wat should |I do?
LI Z
What ever you want to do. W're adults. W don't have to--
BETSY
Well, I'll be damed--the old lady's gettin' it!
CHARLI E

Didn't | tell you she'd beat the old man? Pay up!

BETSY
Here's your fiver, Bro!

(BETSY hands CHARLIE a five-dollar bill.)
LI Z
(To BETSY and CHARLI E)
Take of f those ridicul ous cl ot hes.

(BETSY and CHARLI E do so.)
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VO CE OF BETH
Who're you talking to? Wo's with you? Are you--

(LI'Z hangs up the tel ephone and studi es BETSY and
CHARLI E.)

LI Z
(To CHARLI E)
You need a shave. And Betsy. You're al nost grown up.
Wiy didn't | see? W have a lot to catch up on

CHARLI E
Later, Mymma.

(CHARLI E scoops up the keys for the van.)

CHARLI E cont.
When you get rid of the van, how about a Mistang?
LI Z
A red one.
BETSY
Converti bl e?
LI Z
VWhat el se?
CHARLI E

Cool !
(CHARLI E and BETSY head for the door.)

LI Z
Where' re you goi ng?

CHARLI E and BETSY
Qut !

LI Z
What're you going to do?

CHARLI E and BETSY
Ever yt hi ng!

(CHARLI E and BETSY exit.

BETSY enters after a few beats and regards LI Z.)
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BETSY
You won't feel bad if we take off for a while, will you?

LI Z
Not in the | east.

BETSY
(BEAT) 'Cause if you did, | could stay and hang out here.
Wth you.

LI Z
|"'m OK. But can | have a rain check for the hangi ng out?
For later?

BETSY
Yeah.
LI Z
Thanks. For now, though, you go. And be, be . . . Betsy.

Just be Bet sy.

(BETH bursts in through the door.)
BETH
Oh. Betsy. | like your new cl ot hes.

BETSY
Me too, Aunt Beth. Bye, Mom See you soon.

(Exit Betsy.)

BETH
| had to come over
LI Z
You aren't scared of Chuck finding out you're here?
BETH
Not half as scared as | was back hone. Sonething Iike,
bi zarre happened. | turned on the scanner, and no
electricity. | called the power conpany, and even the

utility can't figure out what happened! Nobody knows why
my power went off!

LI Z
Maybe it's just com ng on, Beth.
(I'ndi cating stacks of newspapers)
Forget this junk. 1t's nothing but history.
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BETH
Maybe we'll need them sone day.

LI Z

Sonme day. That's nothing nore than a dream

(Ki cking at the supplenments and cosnetics on the floor)
Like this stuff.

(I'ndi cating stacks)
And those are nothing but nenories. Dreans and nenori es.
This is how a capitalist lives. An enotional capitalist.
Always waiting to enjoy ny indefinitely postponed tonorrow.
| want today. And | want it now.

BETH
Maybe if | got caught up, Chuck wouldn't mnd if | slept on
the grass. Once in a while. As long as the stacks--

LI Z
St acks, stacks! Beth, have you read any of this stuff?

BETH
| don't have tine.

LI Z
Here. Read.

BETH
| don't have--

LI Z
Read it.

BETH

( Readi nQ)

Oh, no. No. Wy are they saying these awful things? Wat
is this?

LI Z
Who knows? Let's see. Hmm It's a transcript of a
sessi on between a psychiatrist and his patient. OCh, ny.
The patient's a fornmer first |ady.

BETH
How could a first lady do things |ike that?

LI Z
She was just a little girl.



Babes in Anerica Il-v-81

BETH
Way' d she tell anyone about it? M parents puni shed ne,
for my own good, when they found out I . . . . Ch, |
didn't mean |I'd done anything |i ke she did.

LI Z
O course not.

BETH
Besides, | was just a little girl, too. Onh, this is
horri d!

LI Z
Yes. And we've been storing it.

BETH
Fromnow on, I'msticking to television. O the internet.

(L1 Z unplugs the conputer and TV.)

LI Z
They're no better.

BETH
| don't know what to do. Maybe just forget it.

(BETH repl aces the newspaper and tidies the stacks.)
Yes. I'll scan it and store and forget it. That's it.

LI Z
No, Beth. That's not it. This isn't worth storing.

(LI'Z and the SHADOW j oi n hands, dance around one of the
stacks and fall down. To the tune of "Ring around the
Rosie: ")

LI Z and SHADOW
Ri ng around t he papers,
Chroni cl es of capers,
One, two, three,
And we all fall down!

BETH
The stacks're standing there |like they di sapprove!

LI Z
Not half as nuch as | disapprove of them

(LI Z dances and SI NGS sol 0.)

You really do not matter
You're just a bunch of chatter.
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One, two, three,
(L1 Z pushes at a stack of newspapers until it topples.)
And you all fall down!
BETH
(Trying to restack papers)

You can't do that!

LI Z
Don't you dare restack that garbage in ny house!

BETH
You'l | never catch up!

(LI'Z pushes on another stack and topples it over.)

BETH cont.
Stop that!
LI Z
Liz two, stacks zero. C non, Beth! [t's fun!
BETH
No!
LI Z

G ve ne your hand!

(L1'Z and BETH and the SHADOW topple the rest of the

stacks.)

BETH

That felt awful!
LIz

Awf ul awful or awful good? Beth. This doesn't matter.
BETH

Then what does?
LIz

| don't know. Yet. | only know that whatever it is, we

won't find it in this room

LI Z, BETH, and SHADOW
(Sung as a round to the tune of "Three Blind Mce":)

No nore stacks.
No nore stacks.
See how they fell.
See how they fell.
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(I'n counterpoint to VO CES of CHAS and CHUCK OFFSTAGE
CALLING "Liz!™ "Beth!™ "Liz!™ "Beth!" etc.)

They grew very tall in her living room

' Cause inch by inch, she was giving room
Till they tunmbled down in her living room
No nore stacks.

No nore stacks. Etc.

BETH
| hel ped do this.

(CHAS and CHUCK enter.)

CHUCK
Anar chy.
(L1 Z gathers up her box of souvenirs and her scrapbook,
preparing to exit.)

CHAS
Liz!' \Were're you goi ng?

LI Z
Qut !

CHAS
Why ?

LI Z

Have you forgotten already?

(LIZ exits, slamm ng the door behind her.)

BETH

Liz didit. | tried to stop her. She wouldn't |isten.
CHUCK

We know you tried, Baby. Let's give our old buddy a hand.
CHAS

She' s gone.
CHUCK

She'll be back.

(CHUCK and BETH begin to stack the newspapers in an
orderly pile.

From out si de, we hear LIZ and the SHADOWN singing to the
tune of "London Bridge Is Falling Down:")
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VO CES SI NA NG OFFSTAGE

All the stacks are falling down,

(CHAS gazes out the door and then exam nes Liz's
anni versary present.)

CHAS
She | ooks so happy. She doesn't need ne.

VO CES SI NG NG OFFSTAGE cont .
Fal li ng down,
Fal ling down, etc.

(Enter BETSY and CHARLIE. They reach out to CHAS.)
CHARLI E
(Overl apping with song)
C nmon, Pops. [It's fun.

(CHAS yanks apart the connections on the gift and joins
t he singing.)

Al the stacks are falling down,

CHAS
(Solo on this line as LIZ enters.)
My free | ady.
LI Z
(Seeing the gift torn apart)
Oh, Chas! | nust have done that by accident. | only

wanted to knock over the stacks, and--

CHAS
Me, too!
(CHAS knocks over the stack that BETH and CHUCK
rest acked.

To BETH and CHUCK)
C nmon you guys! It's fun!

(CHAS renoves and throws down his toupee and exits with
LI Z, CHARLI E and BETSY.)

CHUCK
| sawit comn'. He's been actin' weird at work, too.
I gnorin' nmy menos. Askin' questions. Told the VP of
Marketin'" my Virus Detector/Deflector was redundant. \What
the hell's he tal kin' about?

(HE takes BETH s hand and examines it.)
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CHUCK cont.
VWhat's that under your nail s?

(BETH pul | s away her hand.)

BETH
Not hi ng.

(CHUCK t akes her hand again.)

CHUCK
It's purple. O pink. Wat the hell color is it?

(BETH hurries away and gazes out the w ndow where LIZ
and OTHERS are pl aying.)

BETH
It's magenta. It's from uh, | was considering a new shade
of nail polish

CHUCK

Doesn't | ook bad. M ght be sexy. Especially on your toe
nails. (BEAT)

(Imtating CHAS)
"C non, you guys! It's fun!'™ | wonder why Liz married
such a jerk

(CHUCK notices the herbal supplenents and cosnetics on
the floor.)

CHUCK
You suppose this stuff works? (BEAT) Not that | need it.
| could probably pass for thirty-five. R ght, Beth?

(BETH st udi es CHUCK.)

BETH

(BETH ki cks over the stack SHE and CHUCK had nade and
exits to join in the fun.

CHUCK exam nes some of the |abels on the herbal
suppl enents and snears sonething on his face.)

CHAS, Ll Z, BETSY, CHARLIE and BETH
(Standi ng outside the w ndow, singing a chorus from
"The Farmer in the Dell")

The cheese stands al one,
The cheese stands al one,
Hei gh- ho- -
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(CHUCK cl oses the wi ndow.
CHAS, LIZ, BETSY, CHARLIE and BETH exit.

CHUCK notices CHAS s toupé and tries it on, preening in
front of a fourth-wall mrror.

CHUCK
Vell, maybe thirty-eight. Yeah. Thirty-eight, for sure.

END ACT 1|
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